She may be a naughty gir! .. . but GIGI 
believes in long engagements. They're so very 
profitable! Dial M-G-M and date her up—you'll 
see. Just as showmen all over Britain are doing, 
with extended runs extending house records. For 
only one example, the weekly-change Ionic, Golders 
Green, is now holding her for a 4th huge week! 
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FIDO negotiating for backlogs 


THE BOARD of FIDO has approved the recommendation of its negotiating committee 
that the organisation should start acquiring backlogs on a deliberate basis from 1940 so far 
as funds permitted. 

W. J. Speakman, FIDO administrative officer, said this week: “We have 
companies to submit their backlogs and we have received a large number. 
proceeding under norma! negotiations.” 

The recommendation followed the board’s instructions to the committee to look into the 
question of FIDO’s tax problems, and also the position likely to arise when the undertakings 
given by the major groups ran out this summer at the end of the three-year period, 


Wage claim by lab. workers 


THE FILM Laboratories Association is considering an application made by the ACTT on 
Tuesday for wage increases for laboratory workers. 

George Elvin, ACTT secretary, told Kine. after the two organisations had met: “We 
are very worried because, due to the relatively low rates of pay for laboratory workers, 
many of them are leaving the job to find other employment.” 

In the past year, since the last wage increase, there had been a large turn-over in 
the various laboratories and, as a result, the quality of processing had suffered, said Mr. 
Elvin. 

“The turn-over has been as much as 50 per cent. in some places, and has taken place 


in the top grades. We have asked for an increase sufficient to retain this skilled staff and 
also to attract men to the new jobs.” 


invited the 
We are now 


Saturation release for UA film 


PLANS HAVE been completed for UA’s launching, on a saturation release basis, of the 
Mirisch produetion “The Magnificent Seven,” the quality Western drama starring Yul 
Brynner. This was disclosed on Tuesday by Leon Roth, vice-president of Mirisch, who is over 
here for talks with Ben Henry, the company’s UK representative, and Monty Morton of UA. 

The film opens at the London Pavilion on April 14 and it will be shown simultaneously by 
the Rank circuit and most of the important independent exhibitors throughout the country, 


starting in the majority of situations on Monday, April 17. In London thie film will go out on 
normal release. 


The saturation release is in line with the policy successfully adopted in the U.S, and will 
be backed here by a promotion campaign costing in excess of £35,000, which will embrace 
large-scale newspaper advertising and television commercials, CMA, it was stated will also 
spend more than normal on advertising in support of the campaign. 

Ninety prints are being prepared, and it is expected that these will be fully utilised in the 
first-run release of seven-day duration in each situation. 


New look at the Monseigneur 


LONDON’s Monseigneur News Theatre in the Strand is to be reopened on February 24 
and renamed The Jacey. It is at present undergoing conversion. New name for the cinema 
is the first step in the policy of Jacey Cinemas, Ltd., to rename its Cinephone and News 
Theatre circuit under the main titk, The Jacey. Each of the Monseigneur London group 
is to be altered. 

Another innovation by the company is the holding of art exhibitions for young artists 
in a number of cinemas: the first is at the Monseigneur, Marble Arch, and the second, 
opening on February 26, at the Cinephone, Birmingham. 


WILSON FAVOURS 
RAISING FIRST 
FEATURE QUOTA 


RAISING the quota for first features next 
October is favoured by former president of 
the Board of Trede Harold Wilson, who, 
having extracted from the Board of Trade a 
mass of statistical information last week, is 
starting new consultations with trade organ- 
isations and the Federation of Film Unions. 

This, he told the Kine., is in response to the 
unions’ request for him to prepare a detailed 
report on the industry with special reference 
to establishing what he calls a_ satisfactory 
“ interlink " between films and television, : 

Quota, levy and other problems are all in- 
volved. For example, the unions want a higher 
British quota as part of any new general set- 
up which may be recommended. 


Uncertain 


Mr, Wilson is uncertain when his report will 
be complete. It is not in any sense part of his 
Parliamentary duties as Shadow Chancel!or— 
but is an “outside job” in doing which he 
will, of course, have talks with such expert 
MP colleagues as Mrs. Eirene White 

Facts obtained by Mr. Wilson from Reginald 
Maudling, President, BoT, last week were :— 

Overseas earnings of British films went up 
from £3,972,000 in 1956 to £4,957,000 in 1959, 

Quota, since reduction in 1950 from 40 to 
30 per cent, of first features, has changed only 
by inclusios of newsreels. 

Admissions.—At the end of 1966 there were 
3,080 cinemas still open, compared with 4,671 
in 1949. Admissions were 515 millions compared 
with 1,430 millions, Box-office gross was £64.23 
millions compared with £103.3 millions; and net 
was £58.2 millions compared with £66.8 millions. 

Screen time for British first features was 
37.6 per cent. compared with 37 per cent. 
after a sag to 27 per cent. in the intervening 
years. 

Levy yield is expected to total £3.9 millions 
for 1960, or about the same as for the two 
previous years of compulsory payment. 


Guinness is signed 
for ‘Mutiny’ 


ALEC GUINNESS is to play the starring role 
of Captain Crawford in John Brabourne’s screen 
version of “ Mutiny.” The film will be directed 
by Lewis Gilbert and produced by Brabourne, 
the team which last year made “ Sink the Bis- 
marck!” 

“ Mutiny,” for Columbia release, will be shot 
in Britain and coastal locations later this year. 


A 


Viewpoint 


NONCENSORSHIP 


THE extraordinary anomalies that exist in 
the application of censorship to films and 
television programmes, and to literature for 
that matter, have been brought into sharp 
relief once again by the controversy over the 
banning of “Saturday Night and Sunday 
Morning” by the Warwickshire County 
Council. 

In upholding the ban originally imposed 
by the licensing committee, after a viewing 
attended by only four members, the council 
decided that it would allow the film to be 
showa, under conditions allowed by the X 
certificate, if two scenes were removed from 
the film. 

In view of the wide acceptance of the film, 
which has won Festival honours, the pro- 
ducers, not unnaturally, declined to accept 
the invitation to make the cuts. We do not 
question the right of the Warwickshire 
County Council to exercise its prerogative in 
the censorship of films publicly shown in the 
cinemas in its area; and, if the matter had 
not gone beyond the stand taken by the 
council, its decision could have been 
accepted. 

But we have the anomalous situation that 
one of the very scenes which the council 
insisted should be cut from the film was 
shown to television viewers in the Midlands, 
including, of course, the area where the ban 
on the film was imposed. 

The extract was included in ATV's weekly 
half-hour news magazine programme, “ Mid- 
land Montage,” which featured a discussion 
of the Warwickshire ban. W. Wilson, a 
member of the licensing committee who dis- 
agreed with the majority view, said he did 
not think the scenes recommended for cut- 
ting were objectionable. 

Thus, the people of Warwickshire were 
able to see something on television which the 
Warwickshire Council would not permit them 
to see in cinemas. 

In supporting the BBFC, the industry 
accepts censorship in its own interest as well 
as the public's; but it cannot readily accept 
the kind of discrimination that has occurred 
in the Warwickshire case. 
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JAMES LAWRIE tells me that the Society of 
Film and Television Arts will have the honour 
of the presence of Prince Philip, the Society's 
president, at a luncheon next month. The lun- 
cheon will be held at the St. James Club on 
March 28 and the entire council of 14 members 
will be present. 

Incidentally, James Lawrie was suffering from 
‘flu when he passed the message +) me. I hope 
that he has thrown it off by now 


+ + + 


IF THE succeeding issues of the Pathe news- 
reel on the Queen's visit to India maintain the 
standard of the first, then the company cer- 
tainly will have a winner on its hands. 

A colleague who had a preview of the first 
reel (out on Wednesday last week) was greatly 
impressed, not only by the beauty of the Techni- 
color photography, but by the crisp and intelli- 
gent cutting and the cameramen’'s popular choice 
of picking out small, intimate occasions as well 
as the moments of grand panoply. 

Pathe’s camera team will of course, be 
following the whole tour through India, 
Pakistan, Nepal and Persia and footage taken 
is being sent to London on a day-to-day basis 
so that the twice-weekly editions of the news- 
reel can be fed with highlights of the tour. 


> + + 


WARNER-PATHE has alrcady received a 
large number of calls from exhibitors and man- 
agers describing the enthusiastic reception given 
to the reel and, I am assured, that in quite 
a number of situations, it earned that rare 
cinematic accolade—spontaneous applause. 

More record news is that on Friday the un- 
developed colour film of the Republic Day 
parade watched by the Queen in New Delhi 
arrived in this country and by Saturday after- 
noon sufficient prints were in the hands of the 
Warner-Pathe dispatch department to enable 
London West End. cinemas playing the newsreel 
to screen the Technicolor story by 3 p.m.! 

This is now made possible by the remarkable 
speed (even faster now than six months ago) 
with which Technicolor produces its prints, and 
the combination of newsreel know-how and 
magnificent colour provides a class of entertain- 
ment in which the cinema can still leave tele- 
vision standing in the competition for public 
patronage 

There is no doubt at all that these colour 
reels of special events have a big appeal with 
the public. We could do with more colour. 
How much, however, must depend greatly on 
the wider acceptance of newsreels by exhibitors, 
many of whom decline to be convinced of their 
value. 


+ . 7 


THE WIRES between New York and London 
have been buzzing with exciting news. Michael 
Bromhead, Lion International's representative in 
the U.S, was able to report to Victor Hoare that 
the Peter Sellers comedy, “ Two Way Stretch,” 
which opened at the Guild theatre in New York 
on Friday, played to record-breaking business 
over the week-end. 

The takings for Friday, Saturday and Sunday 
were, in fact, the highest in the theatre's history, 


with an outstanding exception—those of “A 
Queen Is Crowned,” the Rank colour film of 
the Coronation, which was shown on the basis 
of ten performances a day. 

By that yardstick, it would scem that the 
Sellers comedy has achieved a remarkable suc- 
cess. It is further evidence of the star's great 
popularity in the U.S and of the growing accep- 
tance of British comedy. 


- + + 


APPOINTMENT of Caroline Lejeune as 
“ artistic programme adviser to Gala is in line 
with Kenneth Rive's policy of employing 
specialised talents to promote specialised enter- 
tainment. 

Over the past 40 years no fiim critic has, 
probably, done more for this class of film than 
Miss Lejeune and, in her work for the Guardian 
and latterly, for the Observer, until her retire- 
ment last month, she has gained a very wide 
respect. 

Apart from her work as a critic, she is also 
the author of a book “ Cinema,” published in 
1931, and of collected articles and reviews under 
the titles of “ For Filmgoers Only ” and Chest- 
nuts in Her Lap.” Less well known, perhaps, 
is the fact that she wrote the scripts for three 
television scrials, “Sherlock Holmes,” “ The 
Three Hostages,’ and “‘ Clementine.” 

Ali of which certain'y adds up to a specialised 
talent. 


+ + + 


IT WAS a delight, as usual, to meet with old 
and new friends across the border at the busi- 
ness and social functions traditionally linked 
with the AGM of the Scottish branch of the 
CEA. 

As always, Fred and Bert Green set the mood 
for the enjoyment of the get-tovether with the 
warmth of their hospitality at their informal 
supper party for the visitors and colleagues of 
the Scottish executive. 

Heading the former 
Alfred Davis, Sydney 
Lord Westwood, treasurer, 
general secretary. 


were CEA president 
Lewis, vice-president. 
and Ellis Pinkney, 


+ + + 


THE ceremonial of the Haggis, verse. song 
and stories contributed, mere or less, to the 
pleasures of the evening. 

The visitors from the South put up a good 
show in the face of versatile competition from 
such stalwarts as the Green Brothers, the ever- 
green George Urie Scott, Alex Frutin, Oscar 
Baillie, Denis McGee, Jack Hamson, Jim Poole. 
John McLaughlin and Ian Turner, but one and 
all agreed that the star turn was George Gil- 
christ who tickled our ribs and ears with mono- 
logue and a remarkable performance on what I 
believe, he describes as a Mongolian Moos: 
Whistle. Happy memories! 


+ + 7 


THE following morning’s AGM was by no 
means a classic in the proud history of the 
branch which enjoys a reputation for being 
forthright, controversial, and a pace-setter in 
association policy-making. 

The available discussion time was devoted to 
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two Edinburgh section resolutions, both of 
which hardly reflect the constructive and logical 
thought usually attributed to the branch. 

The first, seeking the appointment of a con- 
sultant to advise the CEA on toll-tv, does 
underline the anxiety of independent exhibitors, 
but the supporters of the resolution failed to 
define exactly what advice would be required of 
the consultant, or to pin-point any benefit that 
might be derived from such an appointment at 
the present time. 


+ + + 


RIGHTLY, the resolution was referred back 
to the branch executive for further considera- 
tion and possible clarification. 

However, in the discussion Jim Poole made 
one point worthy of consideration by indepen- 
dent exhibitors who, individually lack resources, 
or influence, to make a bid for parucipation in 
toll-tv. 

He suggested that they might form themselves 
into groups, or a consortium of some kind, with 
the object of approaching local authorities to 
secure agreements for the setting up of relay 
services. 


+ + + 


THE second resolution, in point of fact, secks 
to amend the CEA-KRS agreement of 1959, 
which covers the question of exhibitors taking 
time out of the established pattern of film play- 
ing time for the purpose of staging occasional 
live entertainment, but excluding games of chance 
such as housey-housey, tombola and bingo. 

The discussion produced a lively exchange 
between Ellis Pinkney and T. Graham Salmon, 
secretary of the Edinburgh section, on the cause 
and effect of the agreement. 

When the agreement was approved by the 
CEA general council, it was generally accepted 
that the CEA had done a good job in safe- 
guarding the interests of exhibitors. And by 
and large it has caused no great hardships. 

In the circumstances, it seems a pity that the 
resolution was pushed through, at a time when 
the case of the Scottish branch member, which 
prompted the resolution, is being discussed by 
the joint CEA-KRS committee with the hope of 
a sympathetic outcome. 

However, it remains to be seen how general 
council will react to the resolution in the light 
of the case now under discussion. 


+ + + 


THE CEA president was left with little time 
to address the meeting. 

The two outstanding features of his year of 
office, he said, were the abolition of tax and 
toll-tv. 

In noting the complaint of some exhibitors 
that the statutory levy had now taken the place 
of tax as an impost, Mr. Davis emphatically 
expressed the view that it would be disastrous 
to British production if it did not continue. 

Commenting on toll-tv, he said: “We don't 
know if the government will permit it and no 
one knows whether it will get sufficient public 
support to make it pay.” And he put to the 
meeting another poser: “If you get toll-tv, 
how will you get programmes and where are 
they coming from?” 


+ + + 


BEFORE the election of GC delegates Bert 
Green, who has served as a delgate for forty 
years, intimated that he was prepared to stand 
down in favour of a younger man. 

This was accepted with considerable regret 
by the branch. 

As soon as the result of the ballot was 
announced, the branch, on the proposal of James 
Wallace, immediately elected Bert as deputy 
delegate, thus retaining his services and counsel. 

Both G. Singleton and Sidney Lewis spoke 


C. J. Latta, managing director of ABPC, and D. J. Goodlatte, managing director of ABC, were hosts 
at an informal luncheon given by ABPC in honour of Steve Broidy, president, Allied Artists’ Picture 


Corporation, and Norton Ritchey, president, Allied Artists’ International Corporation. 


Left: Steve 


Broidy and C. J. Latta; right: Norton Ritchey and D. J. Goodlatte 


in tribute of Bert's unique record of service to 
the branch. 

We missed the lively contributions of Sir Alex 
King this year. Although at the meeting, he left 
early to go to London for his investiture as 
in Officer of the Legion of Honour by the 
French Ambassador. 


+ 7 + 


VERY FEW of the annual CEA branch lun- 
cheons are nowadays as well supported by the 
trade as the function in Scotland. 

Newly installed chairman Oscar Baillie wel- 
comed Kenneth Connor as guest of honour, the 
Lord Provost of Glasgow (Mrs. Jean Roberts), 
the CEA’s national officers, and the representa- 
tive gathering of executive from London, among 
them Ken Hargreaves and Eddie Bryson of 
Columbia, Percy Livingstone of Warner-Pathe, 
UA's Dave Bickler, Alan Kean and Sid Caver- 
son of Anglo, Mick Shipman and Leslie Green- 
span of Eros, Jack Henderson of British Lion, 
John Adley of Pearl, Dean and Younger, Henry 
Dawson of Pathe Equipment, and Jack Driver 
and W. D. Price of Eldorado. 

Kenneth Connor proved himself to be a 
worthy ambassador of the industry, of Peter 
Rogers’ “ Carry On...” team, and of Anglo. 

Having manfully survived a kidnapping in the 
students’ rag for a ransom of £25, gladly paid 
by Alan Kean, and the return to Grosvenor 
Restaurant in a coffin, Kenneth endeared him- 
self to his lunch-time audience with a beautifully 
delivered and highly witty speech. 


+ + + 


TOUCHING upon trade affairs, the chairman 
challenged misleading statements that had been 
made in the press about X films and allegations 
that children under 16 were being admitted to 
cinemas showing such films. 

“Those who are making 
machinery at their finger tips to prove their 
acousations if they can,” he declared. 

The point was taken up by the Lord Provost. 
““As Chief Magistrate,” Mrs. Roberts said, “I 
will take steps to find out if any prosecutions 
have taken place and I will make sure that the 
true facts ate made known.” 


accusations have 


+ . + 


THE CEA presidem said that there were hope- 


ful signs that the decline 
coming to an end. 

He urged exhibitors to go all out to help arrest 
the decline. 

“ The first need is for good films and we must 
rely on the producers for those. But we must 


in attendances was 


help producers with the fullest possible exploi- 
tation of the product,” he declared. 
to go forward with new ideas and 
ship,’ he concluded. 


+ + * 


“Tt is time 
showman- 


FINALLY, the Glasgow Cinema Club's annual 
dinner and ball, appropriately coinciding with 
Burns's night celebrations, gaily rounded off a 
crowded day of business and social activity 

John Boyd nobly presided at the 
deputising for Stanley Frutin, 
indisposed. 

The proceeds, of course, go to the SCTBE 
Once again, a draw for a magnificent array of 
prizes donated by Eldorado, and the tombola 
organised by Olive Kempsell and a willing band 
of helpers, contributed substantially to the total 
raised, 


function, 
unfortunately 


+ + + 


THE widening of the membership of the BKS 
to embrace the field of television was very evi- 
dent at the annual dinner and dance at the Savoy 
on Friday 

The guest 
sonality 
the BBC. 

Referring to the development of the alliance 
between the fim and television industries, Mr. 
Carlton Greene hoped that it would spread to 
an even wider circle in the film world. 

The BBC, he claimed, was in the film business 
in a big way as the largest user of film stock 
in Europe. 

The Corporation, however, was not only inter- 
ested in film as a raw material. Akhough it had 
not been permitted to meet the demand for 
feature films, it had co-operated with the film 
industry by talking about films in sound broad- 
casts and showing extracts in such programmes 
as “ Picture Parade.” 


of honour was a television per- 
H. Carlton Greene, director-general of 


+ + + 


THE BBC, said Mr. Carlton Greene, was dis- 
appointed by the rejection of its proposals for 
a colour television service 

BKS president Dick Brown took up the point 
when he challenged the wisdom of the BBC 
plan. 

The advocacy of colour television now, he 
said, was premature. It would be unwise to 
draw attention to the disparity in quality between 
the colour of television and that achieved on 
cmema screens. It would be far better to wait 
umil the change to the 625-line standard for 
television. Because of the enormous strides being 
made in the development of television techniques 


continued on page 26 
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Government gives no assurance 
on future of Walton Studios 


SIR KEITH JOSEPH, Parliamentary secre- 
tary to the Ministry of Housing, told Parliament 
this week that so formal application concern- 
ing Walton Studios had yet been submitted to 
the local planning authority. 


If such an application were made, he added, 
it must be considered on its planning merits. 


Sir Keith was answering Stephen Swingier, MP, 
who had asked the housing minister to with- 
hold planning permission for any change of 
use of the studio site pending consideration by 
other Government departments (by which he 
meant the Board of Trade) of the effects of the 
proposed closure on the future of the film 
industry. 


If there were an application, Mr. Swingler 
asked. would the minister consider the fact that 
the Federation of Film Unions had appealed to 
the Board of Trade to intervene. The FFU had 
asked Mr. Maudling, President of the Board of 
Trade, to prevent a take-over bid because of 
the effect this would have on the film industry's 
productive capacity. 

Mr. Swingler asked that the minister should 
consult the Board of Trade before making up 
his mind. 

No assurance was given, however. Sir Keith 
Joseph merely replied that although this was 
important, it did not come within the planning 
Acts on which the question had been raised. 


More questions 


Today (Thursday), Mr. Swingler was asking 
the president of the Board of Trade: 

“On what date he received notice of the pro- 
posed closure of the Walton-on-Thames film 
studios and an appeal for Government assistance 
to keep it going; and what action he proposes 
to take 

“ If he will publish a list of British film studios 
which have been closed in the last 10 years, and 
give an estimate of the extent to which, in terms 
of studio space, these closures have reduced the 
film industry's production capacity.” 

Next week he is asking the Minister of 
Labour “what effects the proposed closure of 
the Walton-on-Thames film studio will have on 
local employment and on employment in the 
film industry nationally.” 

Meanwhile, John Terry, managing director of 
the NFFC. has announced that the Corporation 
cannot supply the amount of money necessary 
w® complete “ Time To Kill "—the film that was 
brought to a halt when the studios closed. 

Says Mr Terry. “ The Corporation has been 


DE LANE LEA 


anxious to enable production to be resumed and 
to help those individuals whose work has been 
interrupted, but it has regretfully come to the 
conclusion that the figure required is excessive 
and that the necessary loan could not be 
defended on a reasonable commercial view, how- 
ever optimistic.” 

The FFU was meeting Sir William Robson- 
Brown, MP for Esher, today, to discuss the 
closure. 


Nine Liverpool 
cinemas close 


NINE Liverpool cinemas, out of a total of 
47, were closed last year, according to the annual 
report of the Theatres and Public Entertainments 
Committee. Since January 1, 1956, 39 cinemas 
have closed. 

The committee saw two films which had not 
received the certificate of the BBFC. “ The 
Third Sex” was banned and “ Time of Desire ” 
was given an X certificate. 


Unifilms reopens 
Oxford theatre 


UNIFILMS opened its latest theatre, the 
Cine Moulin Rouge, Oxford, last week. 
Formerly the Headington, the cinema has been 
completely renovated and reseated. 

Before the opening ceremony, performed by 
manager J. H. Murphy, guests were welcomed 
at a reception by Unifilms’ managing director, 
Lionel Clyne. Opening feature was “ Black 
Orpheus.” 


Fraud charges: Two 


remanded on bail 


ARRESTED on warrants, Frederick John 
Clark, aged 41, company director, of “‘ Oak- 
dene,” Broomfield Ride, Oxshott, Surrey, and 
Eric Henry Alexander Romer, aged 43, company 
director, of 66 Marlings Park Avenue, Chisle- 
hurst, Kent, appeared at Bow Street on 
Wednesday last week. 

They are accused of, with intent to defraud 
and by false pretences, obtaining a cheque for 
£1,202 from the Army Kinema Corporation at 
36 Dover Street, Piccadilly, on September 26, 
1960 


They are also accused of, on various dates 
between July 1 and October 23, 1960, in the 
counties of London and Surrey, conspiring 
together and with Clark Enterprises Ltd. to 
defraud the Army Kinema Corporation in con- 
nection with payments for the supply of films 
to the Corporation. 

The company, Clark Enterprises Lid., was 
summoned in respect of the same alleged 
offences. 


D. L. Worsley, prosecuting for the Crown, 
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LICHFIELD S.O LEVY 
CUT TO £12 A YEAR 


THE S.O charity levy at Lichfield 
Staffs. has been reduced from five per cent. 
of takings to a nomina! £12 a year. 

In the last six months, the levy has been 
virtually abolished by eight local authori- 
ties in the Birmingham CEA area. 


said the Army Kinema Corporation was a 
body which bought and distributed films for 
showing to the British army overseas. Clark 
was employed by them as booking manager, 
and he was also a director of Clark Enterprises 
Ltd., which he operated. Romer was in business 
on his own account, and was a director of 
Saxon Film Agency Ltd. 

Clark, as agent for the Corporation, had 
considerable dealings with a Mr. Harris who 
controlled Harris Organisation, distributors of 
coloured and black and white films. 

Clark was never authorised to deal privately 
with the Corporation, said counsel, but in this 
case the prosecution alleged that films priced 
at £1.202 were bought from Harris, ostensibly 
for Clark's private company, which was given 
a discount of £345 10s. 

The films were sent to the Army Kine Cor 
poration at Gerrards Cross, Clark saying he 
had booked them from Saxon Film Agency 
Ltd. A cheque for £1,202 was passed through 
Romer’s bank; Romer was allowed to keep 
£50 for his part; and Clark, after paying Harris 
£856 10s., made £295 10s. secret commission, 
said counsel. 

The matter came to light, said Mr. Worsley, 
when invo'ces from Harris to Clark Enterprises 
were inadvertently left in films which reached 
the Army Kine Corporation, ostensibly from 
Saxon Film Agency Ltd. 

The hearing was adjourned to February 17, 
accused being allowed bail, each in £100, 


Caledonian chooses 


James McLean 


CALEDONIAN Associated Cinemas has 
appointed James McLean, former area super- 
visor for mid-Scotland, as chief circuit super- 
visor. The appointment follows the recent death 
of Archie Fleming. 

The circuit will in future operate two areas 
instead of three, with Mr. McLean supervising 
the Southern area and James S. Nairn in charge 
of the Northern area. 


Warner-Pathe’s new 


manager in Leeds 


DENNIS O'CONNOR has been appointed 
Warner-Pathe’s branch manager in Leeds, 
following the death of W. Green. 

Dennis O'Connor, who has been in the in- 
dustry for 27 years, was, prior to the formation 
of Warner-Pathe, branch manager for Warner 
Bros. at Manchester. For the past 15 months 
he has been representing Warner-Pathe on the 
Manchester territory. 


Mankiewicz directs 


JOE MANKIEWICZ is to direct 20th 
Century-Fox’s “Cleopatra.” which has been 
delayed for several months because of the illness 
of star Elizabeth Taylor, and the withdrawal of 
the original director, Rouben Mamoulian. 

Mankiewicz was expected to arrive in London 
this week to take over. 
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Davis forecasts Government yes 
to closed circuit toll-tv 


BIRMINGHAM.—Alfred Davis, president of 
the CEA, speaking at a luncheon before the 
annual general meeting of the branch, said he 
believed the Government would permit closed 
circuit toll-tv, but thought it would be a 
long time before it was an economic proposition. 

The success or otherwise of toll-v depended 
on whether the public wanted it when they got 
programmes virtually free and he did not 
believe anybody here nor in America yet knew 
the answer. 

To make it economic, promoters would have 
to find sufficient attractions to make people 
first have the slot machines installed and second 
put their money in them. That might be 
achievable when there were large wall screens 
and colour, but that, in his view, was a long 
way ahead. 

He thought there were difficulties in allocating 
the proposed third channel to toll-tv, but he 
believed the Government would permit the 
wired, closed circuit system. It would, however, 
need a large number of subscribers, perhaps a 
million, to make it economic and that would 
take years to build up 

Referring to the present state of the trade, 
Mr. Davis said it was not possible to know 
at this stage whether they were reaching the 
end of decline in attendances, but he felt the 
signs were more hopeful. 

Takings had been boosted by the abolition 
of tax, but there were hopeful signs that the 
trend in falling admissions was beginning to 
level out, 


Admissions drop 
The 14 per cent. fall in admissions in 1960 
compared with 1959 was due to a large extent 
to 400 closures, and, he thought, in terms of 
cinemas operating the drop would not be more 
than three or four per cent. 

That was a hopeful sign and they must hope 
that they were going to see the end of the fall 
and see a climb again, but they would have to 
fight for it. It was going to take a big effort 
and all their drive to arrest the decline. 

Mr. Davis said he had studied production in 
America during his visit and though one could 
only get an impression, not a guarantee, the 
impression he got was that the present level 
of production, as far as quantity was concerned, 
was being maintained, certainly this year. 

The overall figure was about 200 American 
or American-sponsored productions and about 
half would be box-office first features. Probably 
20 to 30 domestic pictures would be made 

In Hollywood, he said, the position was 
frightening in that there were wonderful studios 

spending most of the time making tv series, 
hot if they did not do so they would have 
to close the studios down. 

They were very aware of what they called 
State aid, and looked upon our production fund 
aS an important reason why they came here to 
make pictures. , ss as 

A. G. May, retiring chairman, presiding at 
the luncheon, welcomed the guests, including 
the chairman of the Birmingham licensing 
justices, A. H. Sayer, and the deputy chief 
constable, J. Ca : E. F. Pinkney, general 
secretary of the A; and a number of renters; 
it was a sad reflection on the state of the 
business that the number of renters was getting 
less, there were no 
managers, but they 

ned. 


the branch efforts in perro the Sunday chasity 
comribution the highest 


merited commendation . 
The chairman’s annual report said it had not 
enticeship 


been possible to maintain the appr 


scheme owing to the lack of numbers. 

A. Dowding, the hon. treasurer, said the 
acooums showed an estimated deficiency of £100 
but the reserves were sufficient to carry on for 
the time being. Subscriptions were being 
increased by 15 per cent. this year and with 
luck they hoped to be able to balance the 
budget next year. 

iles Jervis, who has been nominated for 
the vice-presidency of the Association, was 
elected chairman of the branch—an office he 
previously held for three years. 

Frank J. Poole, of CMA, was elected vice- 
chairman; A. Dowding was re-elected hon. 
treasurer; R. G. Watchorn secretary, and A. W. 
Rogers, E. B. Gold and K. F. Jones as trustees. 
Branch delegates to general council remain Mr. 
Jervis, Mr. May and Mr. Dowding. 


Plea for consultant 
on toll-television 


SCOTTISH.—A resolution seeking the appoint- 
ment by the CEA of a consultant to advise 
on toll-tv was referred back to the branch execu- 
tive for further consideration and possible re- 
drafting before submission to HO. 

Tabled by the Edinburgh section at the AGM, 
and proposed by Mr. Shaw of Fife. the resolu- 
tion was worded: “ That this branch is of the 
view that the CEA should engage the services 
of an experienced and skilled consultant to 
advise the association from time to time on 
questions including technical matters in connec- 
tion with tv. 

Expressing concern about the possibility of 
toll-tv, Mr. Shaw thought it was time for posi- 
tive action by the association. The CEA, he 
suggested, should make an application to the 
Postmaster-General for a waveband or channel 
for the exclusive use of the cinema industry. 
“We should at least show some fight,” he urged. 

Supporting the resolution Jim Poole said: “ It 
is quite obvious we are floundering, not know- 
ing exactly what to do about it. 

‘It would be helpful to the association and 
to exhibitors if we had expert guidance on this 
matter from a person who is in close contact 
with the developments in tv. 

“I know the big boys are already in on the 
development of toll-tv. We might have some 
adviser who is close to it and has contact with 
the manufacturers and Programme contractors. 
oy independent is worried,” he said. 

Singleton was not certain that there 
im. - id be any advantage in appointing a_con- 
sultant. The first point, he said, is political. 
“We do not know that the government will 
actually permit toll-tv.’ 

Many important people think that the third 
channel should be reserved for minority and 
cultural programmes. “That would suit the 
industry.” he added. 

_ But, ” he warned, “it may become a com- 
petitor.” Toll-tv would need to buy programmes 
and it would turn, more and more, to films. 
“Could we not have something like FIDO to 
prevent our films going to toll-tv?” he asked. 

Mr. Singleton mentioned that the CEA already 
had an excellent technical service under the 
direction of Dr. Knopp. 

Mr. Shaw observed that toll-tv interests are 
already moving into the villages and hamlets 
and went on to say that the economic fact is 
that there are more tv sets than cinema screens. 

“If we do have an expert in Dr. Knopp he 
‘s saying very little about toll-tv. Se ow BE are we 
po waiting in the r. Shaw 


In an attempt to define the type of advice 


7 


sought by the resolution, John McLaughlin, 
Edinburgh, said: “ What the East of Scotland 
wants is an expert on television. He need not 
be an engineer. We did not say ‘an engineer’ 
we said ‘a consultant’. 


As an alternative proposal, George Singleton 
suggested that the situation might be met by the 
setting up of a special CEA committee to keep 
developments constantly under review and to 
prepare reports as and when necessary. “ There 
may be some members who want to go into 
toll-tv, but the majority of us do not,” he said. 

Speaking of the independents’ dilemma, Jim 


Poole said: “We are not going to get far 
individually.” 


He thought, however, that they would have a 
better chance to participate in toll-tv if indepen- 
dents formed themselves into groups, or a 
consortium, for the purpose of making 
approaches to local authorities. 

When the CEA officers present were asked for 
their views, Ellis Pinkney, general secretary, said 
it was difficult to ascertain from the discussion 
exactly what kind of advice the independents 
were seeking. He emphasised that the CEA, as 
an association, could not advise members on 
how they should conduct their businesses or 
whether or not they should attempt to secure an 
interest in toll-ty. 

Mr. Si.:gleton put forward his proposal for 
the setting up of a sial CEA committee as 
an smend’nent to the resolution. But after 
further d'scussion, during which it was agreed 
that the intention of the resolution should be 
more clearly defined, it was decided to refer it 
back to the branch executive. 


CEA-KRS agreement: An Edinburgh section 
resolution, in support of the principle that the 
exhibitor has the right to eonduct his business 
as he sees fit, was passed by a majority vote 
after an amendment to refer it back to the 
branch executive was rejected. 


Resolution 


The resolution states: “ 
the view that the CEA should not in any 
circumstances concede to any other body the 
right to dictate to members how to operate their 
cinemas and calls upon the CEA to secure the 
necessary amendments to any such agreement 
already executed.” 

This arises out of the dispute between mem- 
bers of the KRS and Mr. Chamberlain of 
Whithorn, Wigtownshire, over the 
cinema for the playing of “ Bingo,” 
subject to the KRS-CEA agreement of 1959. It 
was stated at the meeting that Mr. Chamberlain's 
case had been considered by the CEA-KRS 
committee and that it was hoped that something 
could be done to assist Mr, Chamberlain in view 
of the special circumstances in his situation. 

After stating his case, Mr. Chamberlain 
expressed the view that as the matter was still 
being considered by the KRS. he would prefer 
the branch not to proceed with the resolution at 
this stage. 

Despite this, and the assurances given, the 
feeling of some members was such that the 
resolution was finally adopted. 

Election of officers: Chairman: O. Baillie; 
vice-chairman: J. P. Timmons; Hon. Solicitor: 
T. Graham Salmon; Treasurer: Herbert J. 
Green; GC en: O. Baillie, Charles R. W. 
Gray, John MolLaughlin, J. K. Stafford Poole, 
George Singleton and James Wallace. Herbert 
Green was elected deputy me oy : 

In addition to the officers, the following were 
elected to the branch executive: J. Burns, G. 
Foster, Jack Hamson, K. G. piel anaes, George 
Taylor, D . Cameron, George Gilchrist. I. 
MacAlister, Denis McGee and R. 


That this branch is of 
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International Telemeter is ready 
to go ahead with pay-television 


NEW YORK. — International Telemete: 
Company, a division of Paramount Pictures, | 
now prepared to go ahead in developing wired 
pay-ty im selected representative communities 
im the U.S. As a first move, the company has 
signed an agreement with Midwest Video Cor- 
poration, which operates a number of community 
television systems in the Middle West and the 
South West, for Telemeter rights in Little Rock, 
Arkansas 

Louis A. Novins, president of Telemeter, stated 
that this was “the first of a series of actions 
that will be undertaken at the local level to clear 
the road for closed circuit pay-tv in the U.S. 

“In February, 1960," he said, “* Telemeter 
was launched in Toronto, where # was enthusi- 

received The technical performance 
sysiem has been thoroughly tested and 
proved. We are now beginning the second phase 
of the planned development of ‘ Theatre in the 
Home’ television in Toronto, principally the 
expansion of programming 

“A group of considerable stature in the United 
Kingdom, the second largest television market 
in the world, was recently organised to develop 
Telemeter there. We are now prepared to move 
ahead in selected situations in the U.S which 

epresentative of large sections of the popu- 
lation 

‘The development of Telemeter in our coun- 
try will be on a *‘ grass roots’ In each 
Telemeter rights will be licensed in a 
local group that includes importam local interests 
with high standing in the commun ty We in- 
tend to take all steps necessary to give the public 
an opportunity to judge “Theatre in the Home ' 
television in the traditional American testing 
ground—the marketplace.’ 


astically 


of the 


basis 
area, 


+ + + 


A CHANGE im government administration 
with the inauguration of President Kennedy is 
felt to be mainly responsible for a “ limited 
approval” of the Phonevision pay-tv test in 
Hartford, Conn., by the Federal Communica- 
tions Commission. 

The “Umited approval” came via instructions 
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issued by the agency to its staff to prepare a 
document look'ng toward granting the applica- 
tion of the Hartford Phonevision Co. While the 
instructions were preparatory and could be re- 
versed or abandoned, observers felt it meant 
approval would be forthcoming in the not-too- 
distant future.—Mel Konecoff. 


Jean Edline leads 
French exhibitors 


PARIS.—Jean Edline, former president of the 
French Syndicate of Cinema Theatre Directors, 
was elected president of the Exhibitors’ Federa- 
tion this year to succeed Adolphe Trichet. 

The change is considered significant. M. 
Trichet, it is believed, failed to get himself 
re-elected because the federation had failed to 
achieve any notable success in the fight against 
enmtertainmems tax. 

It is also true that the success of British 
exhibitors in getting entertainments tax sup- 
pressed also contributed towards his defeat 
Exhibitors here hoped for similar success, but 
instead, the Government did no more than throw 
them a few crumbs. 

At a press conference this week, the new 
president said the same fate might await him for 
the same reasons. His aim, therefore, was to 
reorganise the exhibition side, work more closely 
with producers and distributors, and finally to 
draw up a comprehensive plan which he hoped 
would achieve success. 

He made it quite clear, however, that those 
who expected tax suppression in one step would 
be disappointed. 

M. Edline made the following points: first, on 
a basis of population by 1965, the number of 
cinemagoers in France will have increased to 
a level which should bring prosperity back to the 
industry. 

Second, the Government will be asked to help 
exhibitors overcome the difficult obstacles facing 
them over the next four years. “I believe we 
shall be back at 1958 level in 1965 if we are 
helped,” said the president. 

Third, problems will not be dealt with piece- 
meal. In future, each problem will be con- 
sidered as part of a concerted plan. 

“The old method wore delegates out until 
finally little was achieved and the federation 
itself became no more than an information 
centre,” said M. Ediline. 

Fourth, exhibitors wil! work more closely with 
the other side of the industry. It is unlikely 
that the old confederation will be reformed, but 
the present liaison committee will be streng- 
thened. 

Finally, the whole question of distribution 
must be re-examined. A distribution programme 
must be drawn up in order to avoid the release 
of three, or even more, world publicised features 
at the same time. Further, after exclusive runs 
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there should be general release so that the 
smaller cinemas can cash in on the publicity. 

“Of course, our cinemas stand at different 
levels, but they are all faced with similar prob- 
lems. The first-run house on the Champs- 
Elysées must work with the small cinema out in 
the country,” said M. Edline. 

All the exhibitors’ problems came from the 
suppression of the Aid Law, he said. The 
Government destroyed this aid leaving an empty 
gap—no credit system was organised, and 
nothing was done to soften the disappearance 
of the law. 

M. Edline added that he believed expansion 
was possible and that the view that the cinema 
was becoming outdated was quite wrong. He 
looked hopefully to the future, but believed it 
would still be a hard struggle. 


+ + + 

THE 1961 Cannes Film Festival will try to 
tecapture some of the glamour which helped 
it to success when it first started. 

For this reason the Festival will last only 14 
days instead of 18. The dates chosen are May 3 
to May 16. 

M. Fourré Cormeray, director-general of the 
National Film Centre, explained this week that 
the shorter festival would make for a more 
intense festival in which every day counted. 

One interesting innovation will be a special 
bar where the press will be able to meet the 
stars. 

There are no important changes in the rules, 
and work on the selection of films will start in 
one month.—Henry Kaha. 


Limit annual output 
of feature films 


BONN.—Theo Osterwind, presidemt of West 
Germany's largest motion picture concern, UFA- 
Filmhansa, and president of SPIO, predicts 
tough business and definite changes during 
1961. 

Television, he said in a message to the indus- 
try, seemed to have unlimiied financial sources 
and was trying to attract people from the film 
industry by offering excessive salaries. He 
warned that the industry should not be tempted, 
and should not try to compete by making even 
more cosily productions. 

“On the contrary, we should set a limit for 
the number of annua! feature films,’ he stated. 
“ But, at the same time, we should try to make 
them more attractive, business-wise and in the 
art field. Themes and production should be 
better. This does not necessarily require higher 
production costs, but it means better planning 
and the introduction of generally better instru- 
ments for less costly and more efficient film 
production. 

“The chance to earn a profit in motion pic- 
ture production has been diminishing and it will 
not grow better in the near future. There is no 
longer any place for speculators and for easy 
giant profits gained overnight within the German 
industry. These speculators should now turn 
to other business fields where they still may 
have a chance to use their old formula. In 
the production field we must work harder.” 

Herr Osterwind said the same maxim applied to 
equipment and techniques. In the studios the 
routine methods of the ‘thirties were still being 
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used. The laboratory and equipment companies 
should not forget that a specialised television 
technique was developing very rapidly and tele- 
vision, as a customer for film laboratory 
and equipment companies, would grow less im- 
portant or would disappear aliogether. Tele- 
vision would leave the motion picture studios 
to use studios specially constructed for modern 
tv techniques. Specialised tv studios would be 
less costhy. 

Herr Osterwind continued: ‘ Distributors 
should learn that they are no longer the dominat- 
ing and deciding factors of our industry. They 
are, nevertheless, important brokers between 
production and consumption. Distributors, too, 
must learn to work more economically, and 
should introduce drastic reorganisation measures 
in some places, .. . 

“The year 1961 may produce a decisive turn 
It could bring about a consolidated film indus. 
try which has been adapted to the market situa- 
tion and which would produce safe profits. But 
this depends upon the non-compromising willing- 
ness in all phases of our film industry to reor- 
gamse our Operation methods rapidly and in all 
fields."” 


+ + 


WEST GERMAN feature fim production 
went down by about 8.5 per cent. last year, 
according to a survey by Filmblaetter, the West 
German trade paper. Total feature production 
was 97, compared with 18 features produced 
by the state-controlied motion picture mono- 
poly, DEFA, in East Germany. 

At the beginning of this year, three West 
German feature filins were before the cameras, 
against 13 a year before. Feature films com- 
pleted and wating for premieres totalled 25 
a little better than Jast year’s figure of 21. 

In East Germany, the number of films wait- 
ing for premieres is relatively high, 18, if com- 
pared with the total annual production. Accord- 
ing to West Berlin reports, the situation stems 
from censor troubles 


+ + + 


AMERICAN and British pictures kept their 
lead in 1960, having a combined share of 32 
per cent. out of a total West German playing 
time, according to the German Distributors 
Association. 

The combined French and Italian share went 
up, during the same period, from nine to eleven 
per cent. Domestic German-language films 
(German, Austrian and Swiss) provided 53.5 per 
cent. last year. 


+ 


Thus, there were no major changes in the 
West German market, last year, despite the fact 
that the competition from Germany's television 
grew tougher. 

Distribution companies operating in Germany 
reported decreasing grosses for the first time 
since the end of the War. The decrease rate 
for the year was 9.6 per cent. The distributors’ 
gross for 1960 was 330 million deutschmarks (or 
about 71 million dollars). 


+ + + 


WEST GERMAN exhibitors paid a total of 
about 110 million deutschmarks in entertainment 
taxes last year. This is equivalent to about $26 
million. 

The sum is about nine per cent. lower than in 
1959; but the downward trend is only partially 
due to easier tax rates. It principally reflects the 
tougher competition from television. 

West German feature film production (co- 
productions excluded) went down from 86 
features in 1959 to 82 features, last year. Total 
number of releases, imports included, was about 
at the previous annual level of 515, last year.— 
Gustav Genschow. 


1961 


Work starts on 
largest studio 


COLOMBO.—Work on the largest film studio 
in Ceylon will start this month on a 10-acre 
block of land outside Colombo. When com- 
pleted, facilities at the Government-owned studio 
will be provided to private producers to make 
films at a minimum cost. 


+ + + 

THE Government has stopped films banned 
by the Public Performances Board being screened 
to members of private films clubs. 

The censors are also having difficulty in reach- 
ing a verdict on “The Angel Wore Red,” star- 
ring Ava Gardner and Dirk Bogarde. It has 
not been banned but, because of the present 
political tension in the island, it is felt it would 
be unwise to show it—the film deals with the 
Spanish civil war, the killing of Catholic priests 
and the burning of churches. 


+ + + 

SHOOTING starts here next month on “ The 
Burmese Whip,” an Italian production § in 
CinemaScope and Eastman Color starring Van 
Heflin and Silvana Pampanini. The script. 
which deals with a search for treasure and 
Buddhist relics buried after a major earthquake, 
has been approved by the Ministry of Cultural 
Affairs—Kumar Devaraijah. 


Londonderry censors 
are under fire 


BELFAST.—Film censorship in Londonderry 
has now drawn fire from a number of quarters 
The Young Unionist Association in the area has 
been strong'y critical of it and, independently, 
a petition is being organised protesting against 
the Corporation censorship. 

The subject has also been discussed in forth- 
right terms on both television services and the 
viewing public throughout Northern Ireland has 
heard arguments for and against local authority 
censorship. 


On television a local councillor admitted 


dom. 


He maintained that censorship was 
council’s duty invested in it by the Cinemato- 
graph Act of 1909 and said that no 
authority was required to accept the low stan- 
dards of the rest of the country. 

But Robert Sproule, 
petition, points out that films banned in Derry 
can be viewed in Strabane only 14 miles away 
and says, “these self-appointed censors have no 
more than average aesthetic appreciation, yet 
they presume to censor films which have already 
been censored by a professional body, the British 
Board of Film Censors.” 

A secondary criticism of the council is the 
fact that members attending previews have been 
allowed to bring numerous friends with them. 

The main cinema concerned, however, has now 
established a new procedure whereby passes are 
issued to those entitled to see tlie films. 


Although the film trade has not taken any | 


direct part in the present controversy the feel- 
ing is that it can do nothing but good in 
that it brings into the light a situation which has 
been causing difficulty for both renter and exhi- 
bitor for many years.—S. Gordon 


the | 


local | 


the person behind the 


* Saha 


ANNOUNCEMENT 


Kenneth Rive 
Managing Director of 


GALA 
FILM DISTRIBUTORS LTD | 


is pleased te announce 
the appointment of 


CAROLINE 
LEJEUNE 


as 
ARTISTIC 
PROGRAMME 
ADVISER 


In the growing field of: . 


specialized film 


that | 
Londonderry probably banned more films than | 
any other local authority in the United King- | 


exhibition and 
distribution, Miss Lejeune's 
unrivalled film knowledge 
and artistic integrity, 
will complement the 
advance of the Company 
with Quality: 


WELCOME TO GALA 
—Miss Lejeune ! 
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New films at a glance 


R.T. and 
Certificate 


95 min. (No 
certificate) 


Title and Renter Stars Remarks Box-Office Angle 


Doubtful booking, anyway 
for self-respecting halls 
(NC) 


Blackjackets 
(Cross-Channel) 
—Swedish 


Bill Magnusson 
Hans Wahlgren 
Christina Schollin 


Sizzling but smutty melodrama illustrating the wild 
and vicious antics of Sweden's young Espresso 
cafe society. Acting vigorous and atmosphere 
and detai! authentic, but tale deliberately sensa- 
tional and English sub-titles lurid 

CinemaScope - De Luxe Colour Western con- 
cerning half-breed Indian who comes up against 
acute racial problem. Story straightforward, 
characterisation robust, sentiment moving, 
cowboy-Indian forays spectacular, songs tuneful 
and staging realistic. 

Nature drama, made in Germany with part Ameri- 
can commentary and dialogue, telling how middle 
aged doctor and his wife start nudist colony. 
Tale original, but cast uneven, flashback presenta- 
tion disconcerting, “ fig leaf’’ stuff repetitious, 
and colour photography shoddy 

Romantic adventure melodrama concerning rivalry 
between two women fer Mexican Revolution 
colonel. Characterisation powerful, back- 
grounds impressive, emotional and combat 
highlights vivid, and photography superb 

Sex melodrama, made in Germany, dealing with 
life among Berlin's call-girls. Story purple and 
patchy, but acting sound, happy ending artfully 
contrived, staging good and English sub-titles 
lucid 

Technicolor satirical comedy concerning London 
clerk who takes the bit between his teeth, visits 
Paris's Left Bank and goes Bohemian. Tale 
slightly pretentious, but Tony Hancock re- 
sourceful, support competent, romantic asides 
hectic atmosphere and detail convincing, and 
camera work first-rate 

Happy-go-lucky Eastman Color Mexican comedy, 
illustrating the wild adventures of an amiable 
“ Cinderfella."’ Story slight, but Cantinflas ver- 
satile, gags lively, girls attractive, staging lush 
and English sub-titles snappy 

Teenage delinquent melodrama, German made, but 
American dubbed, describing activities of young 
hoodiums. Characterisation vivid and detail 
realistic, but story threadbare and moral obscure 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


ciate it unless they have some knowledge of 
the subject guyed. The film is, however, tv 
favourite Tony Hancock's first big screen vehicle 
and he should attract both the beret and the 
cap and muffler trade, and give it a box-office 
cachet. Capital British star light booking. 


Story.—Anthony Hancock, a bored pen-pusher, 
spends his leisure painting and chiselling a statue 
of “ Aphrodite at the Water Hole” in his bed- 


92 min. (A) Elvis Presley 
Barbara Eden 


Steve Forrest 


——- Star 


Very good star and popu- 
(20th Century-Fox)—U.S 


lar booking (C) 


tForbidden Paradise 


67 min. (A) = Ingeborg Schoner 
(Mayfair)—German 


hall 
Jan Hendriks 


So-so small 
offering (C) 


stunt 


tla Cucaracha—The 
Bandit 
(Unifiims)—Mexican 


90 min. (X) Maria Felix 
Dolores del Rio 


Emilio Fernandez 


Good commercial and 
star art house “double 
bill” (NC) 


Madeleine Telephone 
136211 
(S.F. Filrn Dist.)—German 


86 min. (X) Eva Bartok 
Sabina Sesselmann 


Alexander Kerst 


Exploitabie Continental X 
certificate (NC) 


*tRebel, The 


104 min. (U) 
(Warner-Pathe)—British 


Tony Hancock 
Margit Saad 


George Sanders 


Capital British star light 
booking (C) 


tSube Y Baja 


90 min. (U) 
(Columbia)—Mexican 


Cantinflas de 
Teresa Velazquez 


Domingo Soler 


Good star “second” (C) 


Wolfpack 


86 min. (X) 
(Gala)—German 


Horst Buchholz 
Karin Baal 


Christian Doermer 


Very moderate Contin- 
ental “ thick ear” (NC) 


(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN 


The Rebel 


W arner-Pathe. British (U). Photographed in Tech- 
nicolor. Featuring Tony Hancock, Margit Saad 
and George Sanders. Produced by W. A. Whit- 
taker. Directed by Robert Day. Screenplay by 
Alan Simpson and Ray Galton. Director of 
Photography, Gilbert Taylor. Musical Director, 
Stanley Black. 104 minutes. Release March 20, 


lionaire, buys the lot. Carried away by flattery, 
Anthony ailects arty clothes, sports a green 
carnation and tries surreptitiously to push his 
own wares. Later, Anthony — Aristotle's 
beautiful wife, Margot, but the lady, excessivel 
amorous, compromises Anthony during a Mar 
Gras party and he hastily returns to London. An 
exhibition of his latest paintings is arranged and 
Paul, who, meanwhile, has copied Anthony's 


1961 


SCREWY satirical comedy, set mainly on 
Paris’s Left Bank and dipped in Technicolor. 
It concerns a frustrated city clerk who fancies 
himself as an artist, suddenly abandons his 
job, makes for Paris, gets mixed up with beat- 
niks, serrealists and existentialists and, for a 
short time, becomes their idol. The tale debunks 
the ultraemodern school of painting and its 
cranky followers and Tony Hancock, shrewdly 
cast as a latter-day Gauguin, hits all round 
the wicket. Salient cracks are appropriately, nay, 
lavishly, framed, but although the humour is 
mostly visual, audiences may not fully appre- 


sitter, thereby annoying Mrs. Crevatte, his land- 
lady. One day, Anthony blows his top, heads for 
Paris, meets Paul Ashby, a talented, though 
struggling, English artist, and shares the latter’s 
garret. Anthony criticises Paul's work and Paul, 
impressed, thinks Anthony's daubs are master- 
pieces. The beatniks, too, hail Anthony as a 

nius and he is also accepted by high society. 
sventually Paul, dispirited, sails back to England, 
but leaves his seemingly worthless paintings in 
Anthony's possession. Sir George Brouvard, a 
famous critic, is entranced by Paul's canvases, 
but he believes they are Anthony's. Before 
Anthony can explain, Sir George exhibits the 
paintings and Aristotle Carreras, a Greek mil- 


crude style, obligingly loans his. The critics and 
public acclaim Paul's queer canvases, but still 
reject Anthony's. Anthony, convinced that the 
art world is mad, moves into his old digs and 
again gets to work on Aphrodite, using Mrs. 
Crevatte as his model! . 

Prod —The picture has a bright central 
idea and nothing is left to chance on the score 
of staging. As for the acting, Tony Hancock 
thoroughly enjoys himself and, more im nt, 
passes on much of the enjoyment to oth as 
Anthony. Margit Saad is quite exciting as 
Mar George Sanders has his moments as 
Sir rge; Paul Massie strikes the only really 


continued on page 19 
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Leading figures in the film industry and other well-known personalities attended the world premiere of ‘‘ The Mark"’ at the Cariton, 

Haymarket, last Thursday. The Raymond Stross-Sidney Buchman CinemaScope production received enthusiastic reviews which praised 

director Guy Green for his handling of the controversial subject. Released by Twentieth Century-Fox, ‘* The Mark" is a British picture 

starring Maria Schell, Stuart Whitman, Rod Steiger and a large supporting cast. Above: Sid Rogell, Mrs. J. Pattinson and John and 
Mrs. Ware 


20TH-FOX PREMIERES ‘THE MARK’ 


Top: Raymond Stross, producer of “ The Mark,”” Anne Heywood, Guy and Mrs. Green; F. E. and Mrs. Hutchinson; Brenda de Banzie and 
Rupert Marsh. Bottom: John Trevelyan and Guy Green, director of “* The Mark "; Isaac and Mrs. Wolfson; Marcel Hellman and Guy Green 
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Your Filius 


West End 


HOW iS THE PUBLIC reacting to the deluge 
of X certificate films? That's the vitat question, 
and the answer's short and emphatic 
marvellously! 


+ + + 
FAKE the Wes nd 
(United Artists), the X cer 


ne on 


Never On Sunday 

ificate Greek comedy 
capacity at the London 
broke ; ecords 
National Circuit 
considered producer-directot 
brains tested when he 
mec A 
! Never 


s own film so amp! 


ss stl play 
Pavelion, desp the fact that 1 
during ws first week on the 
And to think man 
Jules Dassin wanted hes 
nsisted that the film be played six 
day and th on Sunday at The Pav 
was a man's confidenc nt 
nd 1 


+ + + 
(MGM-—Cinema 


prosperous fun 


AS FOR Bi ficld 8 
Scope) x had 
the Warne Theatre and carricd on with the 
good work at the Ritz. In fact, it only leaves 
hye vit hall today 


high) 


because if goes out im 
another 
(MGM 
(Never On 


replaced by yet 


Wind Blows 


work s MT i's 

Where the Hot 
noo Ita Jules 
day) Dassir and co-siarrine Gina Lollo- 
gida, Melina Mercouri and Yves Montand 
count for anything. the last-named’s 
dy home and dry 


ian), directed by 
stars 


+ + 


THE MARK (Twentieth Cenwry Fox 

British), X, a gripping § and 
melodrama, opened at 
Thursday. It was 
majority of the scribes 


na Scop 
wi psychopathic 
iriton, Haymarket, last 
eceived by th 
business 
woman's 


good 


nd bh seitied down first-class 


Inciientally, the film has strong 


nale and this should serve u in stead 


when it's released 


+ + + 


rH CAMEO-POLY Regent Sircet, $, 

rdnwited!s ve modestly sized cinema, but 
ve and the’ Frenchwoman (Miracle 

French), X, has. metaphorically speaking, given 


elastic walls. The comedy drama has really 


akg 
+ + + 
LA DOLCE VITA 


playing concurrently at the 
Shaftesbery Avenue, and the Curzon Cinema, 
cominues to pack both theatres. Incidentally, 
priees were increased at the Curzon, but nobody 
qua wked 


Columbia—lItalian), X, 
Columbia Theatre, 


. Street, just 


by JOSH BILLINGS 


AFTER 
weeks at the Warner Theatre, 
ind Sunday Morning” (British Lion-Bryanston 

British), X, has been and still is coining 
noney at the Berkeley, Tottenham Court Road 
And that’s not all, it opened up on 
last Sunday and made a terrific impact. 


+ + + 


“ L'AVVENTURA ” (Mondial—tItalo-French), 
X. arrived at the Paris-Pullman on November 
24 and és still going strong. It’s not only pleasing 
the highbrows, but also lesser fry 


+ + + 


WHEN IT COMES to long runs, few films 
can beet “* Shadows " (British Lion—American), 
X. The melodrama of Negro life in Manhattan 
turning up trumps daily at the 
Oxford Street, since October 14! 


+ 7 + 
THE BIZARRE 


] “Red Lips 
Harem 


TAKING a fortune during us three 
“ Saturday Night 


release 


ms been 


Academy 


Gala X certificate “ double 
(Italian) and “ The Bath 
(Japanese), ends its highly successful 
season at the Cameo-Royal, Charing Cross Road 
today ‘Nymphettes "" (Miracle—French), X 


takes over, 


7 + + 
ANOTHER X 


certificate “ twin-set,”” 
‘Madeleine Telephone 136211” (S. F. Film 
Dist.—German) and “ Wolfpack” (Gala 
German), got off to a fine start at the Con- 
nentale, Tottenham Court Road. I know, | 
picked up the first-named during a _ public 
performance 


- + + 


ON THURSDAY, a United Artists X certi- 
programme, “Take a Giam Step” 
(American) and “Doctor Blood’s Coffin” 
(Br ish), ts due at the Odeon, Marble Arch. 
und before long “The Long and the Short 
ind the Tall (Warner-Pathe—British), an X 
rtificate jungle war comedy melodrama. will 
be unveiled in the Piccadilly precinct! 


+ + + 


NOW FOR the U certificates. And what 
youer example of wholesome, humorous and 
actionful entertainment than “ The Sundowners ” 
(Warner-Pathe—Bnitish)? The Australian epic is 
definitely tearing up trees at the Warner Theatre. 
ind I'm not surprised. By the way, it’s released 
on February 27 and I've got a feeling the 
opposition- won't see it for dust! 


+ . + 


“SWISS FAMILY ROBINSON ” (Disney 
Panavision—British), an adventure comedy melo- 
drama, took a flyer at Studio One, Oxford 
before Christmas and its terrific 
initial pace has been maintained. Great fun and 


heate 


PROSPER WITH ANGLO! 


FEBRUARY 2, 1961 


no mean thriller, it’s attracting adults even more 
than youngsters. 


+ + + 


THAT BRITISH outdoor melodrama with 
rolig'‘ous overtones, ‘ The Singer Not the Song” 
(Rank—CinemaScope), is well entrenched at the 
Odeon, Leicester Square. | must confess I rather 
doubted whether the film bad universal appeal, 
but by all accounts both high- and low-brows 
are going for it. 


+ + + 


COLUMBIA'S “The Wackiest Ship in the 
Army " (CinemaScope), the World War II U.S 
Navy comedy melodrama, hardly ranks as a 
masterpiece, but thanks to Jack Lemmon's 
popularity and versatility it kept its bows above 
water. It leaves the Odeon, Marble Arch, today. 


+ + + 


YET ANOTHER U certificate, “The Great 
Impostor " (Rank-Universal), definitely clicked at 
the New Victoria. Some of the scribes thought 
Tony Curtis was miscast in the name part, but 
his fans obviously think otherwise. What's more, 
the real life comedy is currently scoring on 


rele sc 
+ + + 


NOW FOR the A certificates 
Of Suzie Wong (Paramount—British), the 
bizarre East meets West romantic melodrama, 
ends a money-spinning stay at the Plaza today. 
It'll soon be playing in key situations and I 
for one am expecting big things of it. “ Breath 
Of Scandal ” (Paramount), Sophia Loren’s latest, 
follows “ Suzie ™ at the Plaza 


+ + 7 


‘MIDNIGHT LACE (Rank-Universal) is, 
1 am glad to say, really making its presence 
felt at the Leicester Square Theatre. The “ who's 
going to do it?” didn’t get much of a press, 
but the carpers. who overlooked the film's big 
star values and built-in feminine appeal, have 
had to eat their words. 


+ . 7 


SADLY NEGLECTED by the national press 
here, but given the accolade by Time, of all 
magazines, “‘ Circle Of Deception” (Twentieth 
Century-Fox—CinemaScope—British) has settled 
down nicely at the Rialto, Coventry Street. The 
intriguing war-cum-espionage melodrama’s days 
ire, nevertheless. numbered and for the follow- 
ing reasons: One, it hit the road last Monday, 
ind two, “ Flaming Star” (Twentieth Century- 
Fox—CinemaScope), an Elvis Presley western, 
must be shop-windowed before it’s released on 
February 13 


“The World 


+ + + 


THERE ARE no X certificates among the 
“hard ticket" jobs. Two A's, “ Ben-Hur” 
(MGM—Panavision-Camera 65) at the Empire, 
and “ Spartacus ” (Rank-Universal—Super Tech- 
nirama 70) at the Metropole, Victoria, and two 
U's, “ South Pacific’ (Twentieth Century-Fox— 
Todd-AO) at the Dominion, Tottenham Court 
Road, and “The Alamo” (United Artists—Todd- 
AO) at the Astoria, Charing Cross Road. All 
are in the money. 


On release 


X CERTIFICATE films are hitting the jackpot 
on release, as already stated “ Saturday Night 
And Sunday Morning” (British Lion-Bryanston 

British). X. did a burster on the ABC circuit 


continued on page 26 
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Huge MGM schedule is boosted 
by purchase of Steinbeck novel 


MGM states that the recent purchase in galley 
proofs of John Steinbeck’s “ The Winter of Our 
Discontent” is typical of top story properties 
constantly being added to its schedule. 


two of MGM's biggest 
Wyle 


Currently im reicase arc 
actions th Wilham 
Ben-Hur and “ Cimarron 

* Ben-Hur n 
the bigge 


presentation 


second year, is rolling up 


grosses for heatres and longest 
engagenems of any motion picture in industry 
history Edna Ferb * Cimarron has 
demonstratcd popularity holiday 
openings in selected U.S situations The pic- 
Ford, Maria Schell, Anne 
Baxter and Arthur O'Connell in a huge cast, has 
been booked into New York's Radio City Music 
Hall m late February 

Now before the cameras are 4 i 
productions, “ Mutiny On The Bounty * The 
Four Horsemen of The Apocalyps and the 
British made A Matter Of WHO 

‘Mutiny On The Bounty Marlon 
Brando, Trevor Howard and Hugh Griffith. It 

being produced by Aaron Ro 


since Hs 


ture sta ng Gienn 


other 


stars 


enberg as an 


Arcola Pictures production directed by Carol 
Reed, written by Eric Ambler and Charles 
Lederer 


The Four Horseme of Th 
vars Glenn Ford, Ingrid Thulin, Charles Boyer 
Paul Henreid, Paul Lukas, Yvette Mimicux and 
Lee J. Cobb. It is being produced by Julian 
Blaustein, directed by Vincente Minnelli, written 
by Robert Ardrey and John Gay 


Apocal ypse 


On location 


“A Matter Of WHO” stars Terry-Thomas, 
Sonja Ziemann and Alex Nicol. A Foray Films 
production fo MGM release, t is a suspense 
comedy produced by Walker Shenson and Milton 


Holmes Don Chaffey directs from Milton 


Holmes’ original screenp'ay The picture is now 
on location in Austria, and will return for 
micnior shooting to MGM's British studhos 


Starung this month a “ Ada,” starring Sisan 
Hayward, Dean Martin, Wilfrid Hyde ‘ /hite 
und Ralph Meek Produced by Law we 


Weingarten, directed by Daniel Mann, written 
by Walkam Driski 

Lady I vi irring Tony ( TLS nd G 
Lollobrigida produced by Julian Blaustet 


| 
Cukor written by S 


directed by George 
Behrman 

Meet Miss Marples based on the famous 
Agatha hristie novel 4.50 from Paddington. 


to star Margaret Rutherford as Miss Marples 
This will be an MGM British production. Film- 
ing started on January 30, with George Brown 
producing and George Pollock directing. 

In final stages of editing under Sol Siegel's 
supervision is Samuel Bronston’s§ spectacular 
production of “ King of Kings,” to be released 
by MGM. The picture stars Jeffrey Hunter, Siob- 
han McKenna, Hurd Hatfield, Viveca Lindfors, 
Rita Gam, Carmen Sevilla, Brigid Bazlen and 
Robert Ryan as John the Baptist. 

It was directed by Nicholas Ray, screenplay 
by Philip Yordan. Three years in preparation 
ind filming, the story of the life and times of 
Christ will be given special handling on a re- 
served seat basis, following the successful pattern 
established for * Ben-Hur.’ 

Among the properties now in active prepura- 
tion is the first “story film” to be produced in 
Cinerama. This super big-screen process will be 
used for “ How the West Was Won,” massive, 
iction-filled romantic adventure drama featuring 
the unforgettable episodes which marked Amert- 
ca’s expansion westward. To be brought to the 
screen with an all-star cast, it is being written 
by James Webb 

“Sweet Bird of Youth,” the enormously suc- 
cessful Tennessee Williams Broadway hit, to be 
produced by Pandro S. Berman, and being writ 
ten by John Michael Hayes. 

* All Fall Down,” based on the James Leo 
Herlihy best-seller, to be produced by John 
Houseman, and written by the noted playwright 
William Inge 

* Honeymoon Machine,” starring Steve 
McQueen, to be produced by Lawrence Wein- 
garten with George Wells writing the screen play, 


based on the Broadway romantic comedy hit 
“ The Golden Fleecing.” 
Two Weeks in Another Town,” to be pro- 


duced by John Houseman with Charles Schnee 
writing the screenplay, based on the novel by 
Irwin Shaw. 

“A Light in the Piazza,’ which won for the 
novelist Elizabeth Spencer the first 10,000 dollars 
McGraw-Hill fiction award, to star Yvette Mimi- 
eux, produced by Arthur Freed and being written 
by Julius Epstein 

Jumbo,” colourful Broadway musical hit, to 
be produced by Joe Pasternak, directed by 
Charles Walters and being written by Irving 
Ravetch and Harriet Frank, Jr 

* Thunder of Drums,” an action adventure of 
the United States Cavalry in the 1870's written 
for the screen by James Warner Bellah, to be 
produced by Robert Enders 

* Bachelor in Paradise,” starring Bob Hope in 
the romantic comedy by Vera Caspery, and be- 
ing written by Hal Kanter. 

“The Brothers Grimm,” the 
brothers who wrote the fairy 


story of the 
tales. It will be 
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‘Lady is a Dame’ 
is Sidney's first 
for Columbia 


“THE LADY IS A DAME,” an original 
screen story by Dorothy Kingsley, has been 
purchased by George Sidney Productions as its 
first property under the new mu 'ti-million- 
dollar pact recently concluded between the 
orgamsation and Columbia. 

Miss Kingsley, who co-scripted the screen- 
play of George Sidney's “ Pepe,’ starring Can- 
tinflas, has been signed to prepare the screen- 
pay of “The Lady is a Dame,” a comedy- 
drama to be filmed in Britain and Hollywood 
early next year, with George Sidney producing 
and directing. 

Three additional properties schedu'ed by the 
Sidney organisation are earmarked for produc- 
tion at Cotumbia within the next twelve months, 
starting with “ Return Fare,” the Ketti Frings 
screenp'ay adapted from the novel of the same 
tile by Jean Kolar Mel Ferrer will direct 
* Return Fare ” with George S:dney producing. 

Filming is scheduled to begin in late March 
with principal photography set in Africa along 
the Ivory Coast and at the studio in Holly- 
wood. 

Second property scheduled by George Sidney 
Productions is “The Diamond Bikini” for 
which Dorothy Kingsicy is now preparing the 
sereenpiay, and “ Here Come the Brides,”’ the 
N. Richard Nash screenplay 

A’fred Zimbalisi and Byron Roberts will film 
Jules Verne’s classic story, “ Valley of Dragons ” 
for Columbia under the independent production 
banner of ZRB Productions The film will be 
shot in Monstascope. 

“Val'ey of Dragons,’ which is based on 
“ Career of a Comet,” will be directed by Edward 
Bernds who is preparing the screen adaptation 
of the Verne story 

Ernie Kovacs has been signed for one of the 
top comedy roles of the year, the ship's captain 
in Philip Barry Productions’ “ Sail a Crooked 
Ship * for Columbia release 

Kovacs will be one of the stars in the pro- 
duction, Philip Barry Jr.’s first independem film 
under his Columbia contract, in which Robert 
Wagner will also star. 

“Sail a Crooked Ship” is scheduled to go 
before the cameras in March with a screenplay 
by William Bowers based on the best-selling novel 
by Nathaniel Benchiey. 


New Anglo thriller 


ANGLO AMALGAMATED’S latest Scot- 
land Yard thriller. “ The Silent Weapon,” will 
be trade shown in London at the Hammer 
Theatre. Wardour Street, on Thursday, Febru- 
ary 2, at 10.30 a.m. 


Featuring criminologist Edgar Lustgarten, 
‘The Silent Weapon” stars Geoffrey Keen, 
Stanley Morgan, Norma Parnell and Michael 
Nightingale. 


To be trade shown at the same time as “ The 
Silent Weapon” are three new Anglo featurettes, 
* Melbourne, Festival City,” “ Power Under 
Capricorn’ and “ Northern Lights.” 


‘Concrete’ release date 


RELEASE date of Anglo Amalgamated’s 
Scotland Yard thriller “* Evidence in Concrete ™ 
on the ABC circuit is February 27 and not as 
stated in Kine. last week. “ Evidence in Con 
crete" features Edgar Lustgarien and stars 
Russell Napier, Howard Pays, Jill Hyem and 
Derek Sydney. 
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ARE FILM-MAKERS more restricted in 
Hollywood than Europe? Director Guy Green 
used to think so. Says he, “I've never been 
frightfully keen to go to Hollywood. There 
has always seemed to be a greater freedom of 
subjects in Europe. But I think Hollywood is 
getting around to it now.” 

And that’s one of the main reasons why Greer 

off to America shortly to make his first Holly- 
wood him The Light In The Piazza for 


that MGM's lion sent out its mating 

reen some time ago. It was, I suspect 

gry Silence hat caused the flutter: 
suite 

ind An Americar 

The Light In The 

returned from Holly- 

fluction conferences, is 

nee to survey Itahan 


rting date is May | 
+ 


be going into pro 
Earth Caught Fire 
chunk of London loca- 
rs will be done 
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It's a di 
H-Bomb 
theme Tl stor’ seen 


ynality clashes over th 
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through the 


nd shows how their 
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te ire od by 
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editor 
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the part 

for Guest ts the 


tt IM pt ng 
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British Lion 
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Mills producing 
Wrestle 


Phillip screenplay 
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by JOHN CHAMP 


young couple who are caught in a_ conflict 
between two rival gangs of international crooks 


United Kingdom distributors will be Unifilms. 


7 + + 


AMERICAN producer-writer Karl 
the man who spent three years* 
* Ben-Hur script, and got the sole 
credit to prove it—has moved into Associated 
British studios at Elstree. 

His mission: to make three 
next two years for Warners 

The first will be “ Nicola.” a psychological! 
that will be shot mostly on location 
with April as the tentative starting 


Tunberg 
writing the 
screen 


pictures in the 


love story 
in Cornwall 
date 

Tunberg has just completed the script, and is 
now casting 

Already he's pin-pointed the Fowey and Red- 
ruth areas for the locations. “Ill be shooting 
1s much as possible down there,” he says 
* We've found some wonderful settings and 
buildings which we may be able to adapt for 
interiors as well.” 

Incidentally, Tunberg is becoming very much 
part of the English scene. He married 
English girl, has two who are to 
here. and even claims to hike 

After all.” he cracks. “ you can 
ll that Californian sunlight.” 


sons 
educated 
weather 
tired of 
Tun- 
li's just that there was a lot of research 
for * Ben-Hur Sometimes I've written’ scripts 
in two weeks 


+ + + 
{MMEDIATE 


possibilities in the 
current report 
Neame 

He's now collaborating with writer Robin 
Estridge on a script based on the true-experience 
book *“ Opium Venture.” which. if it goes into 
production, will call for extensive Far East 


I'm not really a slow writer,” says 


berg 


plans uncertain But three 
pipeline That's the 
from producer-director Ronald 


locations 
Neame its also to 
yet undecided. for 
Tunes of Glory 


make another, subject as 
United Artists. to follow up 
which he directed for Colin 
Productions 

possible 


Lesslie 
Third is Lord Dimple’s Lady 
in original sophisticated comedy by James 

Kennaway. set in London and Scotland. 

But as Neame points out, there’s a long way 
to travel between working on a script and get- 
ting a picture on the floor 


+ + + 


AFTER the New Year full the 
quickens 

On Monday Michael Relph (producing) and 
Basil Dearden (directing) start shooting “ Boy 
Barrett with Dirk Bogarde starring 

The following week Richard Attenborough 
and Bryan Forbes start locations on “* Whistle 
Down The Wind 

And right behind them with a mid-March 
siarting date come Betty Box and Ralph Thomas 
with “ No, My Darling Daughter.” 


Rank 


pace 


+ + + 


PETER TANNER. who has just finished 
editing Disney's “ Greyfriars Bobby,” has gone 
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t2 Rome to edit the Titanus-Embassy produc- 
tion, “The Last Days of Sodom and 
Gomorrah.” which stars Stewart Granger. Pier 
Angeli, and Stanley Baker 

Says Tanner, “So far as I know, I am the 
only British technician employed on the film. 
The rest are either American or Italian.” 


- + + 


ANGLO AMALGAMATED’S latest comedy. 
Dentist On The Job,” started production this 
week at Shepperton under producer B. M. 
Ostrer 

Stars are Bob Monkhouse, 
Shirley Eaton and Eric Barker, and co-stars 
include Richard Wattis, Ronnie Stevens, 
Reginald Beckwith and Charles WHawitrey. 
Bernard M les also has a strong character part 
C. H. Pennington-Richards directs from the 
screenplay by Hazel Adair and Hugh Wood- 
house. 


Kenneth Connor, 


+ + + 


THIS WEEK also saw the London location 
start of MGM's “* Meet Miss Marples.” the first 
of the company’s adaptations of the Agatha 
Christie novels. 

George Brown produces, and George Pollock 
is directing from a script by David Pursall and 
Jack Seddon. 

The stars are Margaret Rutherford (as Miss 
Marples), Arthur Kennedy, and Muriel Pavlov 

The one week of location shooting will be 
followed by five weeks in the MGM Boreham 
Wood studios. 


-—SHOOTING NOW— 


ABPC ELSTREE. — “ Lolita” (A.A.), 
roducer James B. Harris, director Stanley 
ubrick; “The Roman Spring of Mrs. 
Stone” (A.A. for Warner Bros), producer 
Louis de Rochemont. director Jose Quin- 
tero: “ The Pursuers ” (tv series), produced 
by lan Warren. 

MERTON PARK.—Television commer- 
cials and documentaries. 

MGM BOREHAM WOOD.—“A Matter 
of WHO” (Foray production for MGM). 
roducers Walton Shenson and Milton 
iolmes, director Don Chaffey ; * Meet Miss 
Marples * (MGM). producer George Brown, 
director George Pollock. 
PINEWOOD.—* Cleopatra” (20th 
tury-Fox), producer Walter Wanger 
tor Joe Mankiewicz. 
SHEPPERTON.—* Dentist On The Job ” 
(Bertram Ostrer Productions for Anglo 
Amalgamated), producer B. Ostrer. direc- 
tor C. H. Pennington-Richards 
TWICKENHAM.—Commercials. 
BRAY.—* Watch It Sailor,” 
Maurice Cowan. 

CHALK FARM. Television _ series, 
“ Wink and Wobble” (2 Primrose produc- 
tion). director Vivian Milroy: commercials. 


Cen- 
direc- 


producer 


Exploiting new designs and 
production techniques 
Animation 
Optical and special effects 
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DURING the last few months this column 
has continued to express the belief that Indepen- 
dent Television Corporation would sort out its 
teething troubles and would emerge as the most 
important tv film production organisation in 
the world. 

Last week at a special press conference hosted 
by Val Parnell, Lew Grade and Norman Collins, 
the analysis of ITC’s eventual success was con- 
firmed. 

ITC has now successfully broken the 
against British tv programmes in the United 
States by its network sale of “ Danger Man” 
to CBS at a peak viewing hour. The company, 
moreover, has clinched its selling position in 
this country by getting both ABC and The Rank 
Organisation to go into production for two film 
series on a 50-50 basis, each of which will be 
distributed by ITC. 

During 1960 alone, 4,500 British-produced tv 
film programmes were sold in the Western Hemi- 
sphere to 19 countries including the USA. 


barrier 


Achievement 


Last year ITC, then in the process of finan- 
cial reorganisation did not make a profit. This 
year, prophesied Parnell: “ It will make a good 
profit.” 

This spectacular achievement by a British tv 
company is without parallel in the history of the 
industry. It reflects itself in the new moves 
that are now being made by all the major net- 
works to set up co-production deals with ITC 
on a large-scale basis. Not only tv film pro- 
grammes but any future variety shows, dramas, 
documentaries and public affairs shows will be 
produced in Britain for transmission in the 
United States. 


This week, Parnell, Grade and Leslie Harris, 
head of production for the company, will leave 
for New York for practical discussions on this 
massive export drive for British tv entertain- 
ment. 

One of the major projects to be discussed 
reported Parnell will be the series of London 
Palladium variety shows which will be produced 
on behalf of NBC. 


With ABC and CBS, similar deals affecting all 
aspects of tv activity will be consummated 
during the American visit. 

Meanwhile. in March this year, production 
starts on 26 one-hour episodes of “ Ghost 
Squad " which will be made at Pinewood studios 
ia co-operation with The Rank Group. 

The pilot for this was recently completed and 
said Parnell: “ This is the first time that any 
British company has ever made a series of one 
hour films.” 

At Elstree studios production starts in two 
months time on the Sir Francis Drakes series 
which will consist of 39 episodes and will be a 
joint production between ITC and ABC Tele- 
vision, 

Further tv subjects are also in their planning 
stage and are expected to be announced later 
in the year. 

Said Grade, who is managing director of ITC: 
“ There is no limit on money for the right sub- 
jects. If we find 10 this year, we will make plans 
to go into production with them all.” 


by TONY GRUNER 


Commenting on this new acceptance for 
British-made tv entertainment, Parnell said 
“ The success of ‘ Danger Man’ has transformed 
the situation as far as the British industry is 
concerned. We had ‘The Four Just Men” but 
we could not get it on to the networks. 

* The scared of the reputation of 
British tv It had to go on syndication. 

“If we had it to offer afresh to the industry 
today there would be no difficulty whatsoever 
in this series getting a network deal at a peak 
viewing hour.” 

Meanwhile, the boss of ATV, of which ITC 
is a subsidiary, reported that since 1955 gross 
sales of product abroad for the company 
amounted to £94 million. Of these sales, £7 
million came from the Western Hemisphere and 
£24 million from the Eastern Hemisphere. 

Among the series all produced by ITC in 
Britain or in Canada were “ Four Just Men,” 
* William Tell,’ “ Robin Hood,” “* The 
Invisible Man,” “ OSS,” “ Cannonball” (made 
in Canada), “ Interpol Calling "’ (made in cor- 
junction with The Rank Organisation) and 
“ Danger Man.” 

ITC is now selling tv 
50 countries in the world, ranging from Fin- 
land to Yugoslavia, Saudi Arabia to Poland. 
In New Zealand alone it has sold 157 half-hour 
programmes, more than twice as many as the 
BBC. In Australia 268. 

While in countries like Germany, Italy and 
Finland, in the face of huge American competi- 
tion and language difficulties the 
§2. 35 and 120 

Not only has the company achieved this world- 
wide break through in sales, it has also 
embarked on a huge investment programme in 
the States and the Commonwealth to the tune 
of £24 million. 

This includes the wholly-owned 
ITC in America, its interest in tv 
Sydney, Brisbane, Adelaide, 
and Victoria, its 25 per cent. interest in the 
radio and television station in Halifax, Nova 
Scotia, and its proposed 124 per cent. interest 
in the new Vancouver television station. 

Said Elkan Kaufman, sales chief for ITC 
* 1960 was fairly tough for us. 1961 provides 
perfect opportunities for the company and each 
year it is going to get better.” 


were 
films. 


programmes to almost 


figures were 


subsidiary 
stations in 
New South Wales 


* + + 


A £300,000 building scheme to develop the 
centre of Teddington Studios starts this week 
Both building and civil engineering work is in- 
volved. This was announced by Bernard Green- 
head, general manager of Iris Productions, the 
production company for ABC Television. 

The most spectacular part of the job is build- 
ing a new wedge-shaped block 80 feet high, 
132 feet long and 100 feet wide, linking the 
two existing studio blocks. 

On the ground floor of the new building, 
there is to be a reception area, an artists’ green 
room, the scene master’s office and scenes’ crew 
room, together with a studio service area to 
allow easy movement of scenery in and out of 
the studio. : 

The whole of the first floor of the new build- 
ing is to be devoted to technical 


(i.e. 
studio | control room suite. 


contro! 


areas 
studio 2 


Dr. Eric Fletcher, deputy chairman of Associated 
British Picture Corporation (right), meets King 
Hussein of Jordan to discuss the filming of the 
next 13 subjects of “ Journey of a Lifetime” in 
Jordan. The King promised his full support in 
the making of this television film series which 
will be produced by AB-Pathe for ABC-TV 


room suite, master control, central 
room, telecine, standards conversion 
recording). 

The whole of the top two floors of the build- 
ing will be. devoted to rehearsal accommodaticn, 
including two rehearsal rooms of over 4,000 
sq. ft. area. One of the smaller rehearsal rooms 
is to be acoustically treated as a band room, 
and the sound dubbing suite has been placed 
immediately adjacent to this so that the sound 
dubbing control room can also balance an 
orchestra for big musical productions 


In addition to this building operation, the 
contract provides for the construction of a new 
studio service road 16 feet wide 
from Broom Road round the east 
studios to the car park 
building and the River 


apparatus 
video tape 


giving access 
side of the 
between the studio 
Thames 


Macqueen appoints 
lan Murray 


IAN G 
aging 
Organisat'on with John Williamson and Norman 


MURRAY has been appointed man- 
director of the Macqueen Film 
Kemsley as joint general 
and production 
Macqueen continues as 


managers responsible 
respectively Ww. S$ 


chairman 


for sales 


The new appointments are in 
organisation’s plan to 
cinema commercials and commerce al 
feature films for what is believed to be a grow- 
ing demand under present conditions for positive 
specific sales promotion 

Mr. Murray was the first secretary of ATV 
and in the inaugural period of commercial tele- 
vsion had special tasks related to production 
John Williamson has also been with ATV for 
four years, first as Midlands sales manager and 
then as senior account executive in | 


line with the 
produce more tv and 


sales aid 


yndon 

Norman Kemsley, who has been in the film 
industry for more than 30 years, joined the com- 
pany from Impact Telefilms last June 

The organisation states: “ Sales aid films and 
filmstnrips which can be dubbed in several d’f- 
ferent languages can be made a pnowerful factor 
in export sales promotion 

“The studios at Bromley are arranged for 
production of all types and it is intended to go 
all out for quality production at fully ¢ »mpeti- 
tive prices. It is also intended to uitilise to the 
full, the specialised stop motion, time lapse and 
animation techniques already 
applied by Norman Macqueen.” 

The organisation will also continue to produc 


scientific, industrial, medical, interest and training 
films 


developed and 
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TRADE SHOW OFFERS—DECEMBER, 1960 


RUNNING CeRTI- LenoTH 
Trrus 


Teme (MIN.) FICATE (FEET) 
‘'BEHOLD THY SON F 104 U 9,360 


FEBRUARY 2, 1961 


** KINeE.” 
REVIEW 


house Dec. 22 


RELEASE 


Reco. No Date 


25924 


RENTER 
Gala 


STARS 
Chikage Awashima 


Box-Orrice ANGLE 
Domestic drama. Good art 


‘BREATH OF SCANDAL, A 


*BULLDOG BREED, THE Br. 'E. 25922 


"CIRCLE OF DECEPTION Br./E. 25886 
COUNTERFEIT 
DEATH COMES FROM OUTER 
SPACE 
tELMER GANTRY 
*FEET OF CLAY 
FINAL DREAM 
GARGON TERROR, THE 


**KING WILLIAM THE CON- 
cROR 


QUE 
L'AVVENTURA 25910 
LA DOLCE VITA 
*"MALPAS MYSTERY, THE 
MANBEAST 
"MAN WHO WAS NOBODY, THE 
‘MIRACLE, THE 
*NO KIDDING 
*NONE BUT THE BRAVE 25913 
*PURE HELL OF ST. TRINIAN’S, 

THE 


SHOOT THE PIANIST 


29925 
*SHOOT TO KILI 
SKI TROOP ATTACK 
‘SPARTACUS 
"SWISS FAMILY ROBINSON 
*tTASTE OF MONEY, A 
*TICKET TO PARADISE 
*1TUNES OF GLORY 
WALKING TARGET, THE 


*WORLD OF SU7IE WONG, TH 


(CC) Excellent for Children 


Paramoun 
Rank 
20th Century- 
Fox 
20th Century- 
Fox 
Archway 
United Artists 
United Artists 
20th Century- 
Fox 
Grand National 
Columbia 
Mondial 
Columbia 
Anglo 
Amalgamated 
Grand National 
Anglo 
Amalgamated 
Warner-Pathe 
Anglo 
Amalgamated 


20th Century- 


OK 


British Lion 


Gala 


E. J. Fancey 


British Lion 


Rank 


Disney 


United Artists 


Eros 


United Artists 


United Artists 


Paramount 


8,801 


9,090 


4,980 


4,283 


7,869 


3,022 


13,050 


15,552 


5,356 


(NC) Not for Children 


Yunosuke Ito 
Koji Shitara 
Sophia Loren 
John Gavin 
Maurice Chevalier 
Norman Wisdom 
lan Hunter 
Liz Fraser 
Suzy Parker 
Bradford Dillman 
Harry Andrews 
Luciana Paluzzi 
Pau! Burke 
Cesar Romero 
Fiorella Mari 
Madeleine Fischer 
Paul Hubschmid 
Burt Lancaster 
Jean Simmons 
Dean Jagger 
Vincent Ball 
Wendy Williams 
Brian Smith 
Luciana Baluzzi Potted romantic 
David Hedison “second ** (C) 
Cesare Danova 
David Love 
Dawn Anderson 
Bryant Grant 
Narrated by 
Richard Dimbieby 


woman's picture (C) 


Period romantic comedy. Very good 
title and star light proposition (C) 


Jolly ** navy 


Capital British 
tight booking tcl (CO) 


World War Il melodrama. 
British booking (C) 


First-rate 


Capsule crime melodrama. Good 
“second ** (C) 


Nuclear thriller. Good mass entertain- 


ment (CC) 


Religious melodrama 


Outstanding 
adult booking (NC ) 


Murder mystery Pana 
quota ** second * 


So-so 


melodrama. Good 


Science-fiction melodrama. Reliable 
secondary hall gimmick offering (NC) 


Historical cameo documentary. 
moderate British fill-in (C) 


Romantic melodrama. Strictly art 
house stuff (NC) 


Very 


Gabriele Ferzetti 
Monica Vitti 
Lea Massari 


Marcello Mastroianni 
Anita Ekberg 
Yvonne Furneaux 


Maureen Swanson 
Allan Cuthbertson 
Geoffrey Keen 
Virginia Maynor 
Tom Maruzzi 
George Skaff 
Hazel Court 

John Crawford 
Paul Eddington 
Carroll Baker 
Roger Moore 
Walter Slezak 
Leslie Phillips 
Geraldine McEwan 
Noel Purcell 
Richard Basehart 
Danny Bravo 

Stu Erwin 


Cecil Parker 
Joyce Grenfell 
George Cole 
Charles Aznavour 
Nicole Berger 
Marie Dubois 
Dermot Walsh Modern “* cloak and dagger." 
Joy Webster “second “* (C) 

Frank Hawkins 


Frank Wolff Semi-documentary World War Ii 
Michael Forest melodrama. Ticklish booking (C) 
Sheila Carol 

Kirk Douglas 
Jean Simmons 
Laurence Olivier 
Dorothy McGuire. 
John Mills 

James MacArthur 
Jean Cadell 

Dick Emery 

Pete Murray 
Emrys Jones 
Patricia Dainton 
Denis Shaw 

Alec Guinness 
John Mills 

Kay Walsh 

Joan Evans 
Ronald Foster 
Merry Anders 
William Holden 
Nancy Kwan 
Michael Wilding 


Hi voltage sociological melodrama. 
Onsen -beat box-office certainty (NC) 

Mystery melodrama. Good quota 
** second ** (C) 


Mountaineering melodrama. 
small hall stunt offering (C) 


Passable 


Edgar Wallace thriller. Very good 
British ** second *’ (C) 


Religious melodrama. 


Very 
popular booking (C) 


good 


Comedy. Cxpital British light booking 
(Cc) 


Sunny comedy drama. Good “* double 
bill "" (CC) 


Satirical - and - slapstick collegiate 
comedy. Very wee co title and 
star light booking (C 

Gangster comedy «so 
house ** double bill *' (NC) 


Good art 


So-so 


Stunning spectacle. Colossal 
studded box-office perennial 


star 
(Cc) 


Peace-time military melodr: 
standing British booking (C) 


Hard-hitting melodrama. 
“ second * (C) 


a ama. 


iscegenation melodr: 
allible British money-spinner (C) 


* British Quota Picture 


t In Colour 


Feb 


Jan 


Dec 


6, 
1961 


23 


26 
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serious note as Paul; Gregoire Aslan contributes 
a sharp caricature as Aristotle; and Dennis Pricc, 
seen as a Salvadore Dali-like character, heads 
a hand-picked supporting cast. Here and there 
the director labours story point, but the bistro 
sequences, the scenes showing Anthony “ putting 
on the pot” at restaurants, the gay party aboard 
Aristotle's yacht and slapstick at the expense 
of the massive Aphrodite statues create artfully 
spaced and completely uninhibited laughs, 
crowned by the “this is where we came in” 
ending. The film’s greatest impediment is its 
title, for “The R " suggests threadbare 
Mexican Revolution melodrama rather than 
bizarre comedy. 

Points of Appeal.—Topical and frequently 
witty story, versatile performance by Tony Han- 
cock, star values, popular supporting team, extra- 
vagant backdrop, Technicolor and U certificate. 


Madeleine Telephone 136211 


SF Film Dist. German (X). Featuring Eva Bartok, 

Sabina Sesselmann and Alexander Kerst. Directed 

by Kurt Meisel. Director of Photography, Kurt 

Grigoleit. Musical Director, Willi Maties. 86 
minutes. Release not fixed 


SEX melodrama, a German production with 
English sub-titles. Set in Berlin, it's about a call- 
girl, victim of an ugly early environment and 
prematurely accentuated curves, who has a rough 
tume returning to the “ strait and narrow.” The 
tale, given a semi-documentary approach, dwells 
on sacred, as well as profane, love, and its artful 
steering of the middle course creates some 
feminine appeal. Its cast is “worthy” of its 
theme, and the detail and backgrounds are ob- 
viously authentic. Exploitable Continental X 
vettificate. 

Story.—Semler, a police chief, and Wolf Sie- 
bert, the Commissioner, work together to put 
Frau Clavius, a wealthy procuress, out of busi- 
ness. They are aided by Karin, a student, who 
discovers that Madeleine, a former school friend, 
1s Frau Clavius’s star call-girl. Madeleine genu- 
inely loves Gert Klaiser, an engineer, and seeks 
escape from Frau Clavius’s clutches. but the 
latter says she'll tell Gert the truth. Siebert poses 
as a chent and Madeleine gives him the low- 
down. Meanwhile, Madeleine confesses to Gert, 
but he leaves her in disgust. Madeleine then 
attempts suicide, but recovers and attends a 
striptease party thrown by Frau Clavius. The 
police arrive just as a young dancer is about 
to be raped and bust Frau Clavius’s racket. An 
airport meeting between Madeleine and Gert 
ho! promise of future happiness for both. 

Production.——The picture opens with a lecture 
on the evils of prostitution, but the subsequent 
shenanigans, culminating in orgies at 
“* Madame’s” establishment, are less academic, 
and, needless to say, more meaty. Eva Bartok 
doesn’t win much sympathy as Madeleine; but 
Sabina Sesselmann is a comely and convincing 
Karin; Heinz Drache adopts quite a _profes- 
sional air as plainclothes “ flat-foot” Siebert: 
Ilse Steppat is a real madam as Frau Clavius, 
and Alexander Kerst makes the most of slender 
chances as Gert. The many lurid incidents are 
a means to an end, and prove that “ pavement 
padding” is an old. but, to put it mildly, over- 
rated profession. Some morality play! 

_ Points of Appeal.—Torrid tale, star, provoca- 
tive title, realistic staging, lucid English sub-titles 
and wide selling aon 


Flaming Star 


Twentieth Century-Fox. American (A). Cinema- 


Scope. Photographed in De Luxe Colour. 

Featuring Elvis Presley, Barbara Eden and Steve 

Forrest. Produced by David Weisbart. Directed 

by Don Siegel. Screenplay by Clair Huffaker and 

Nunnally Johnson. Director of Photography, 

Charles G. Clarke. Music, Cyril J. Mockridge. 
92 minutes. Release February 13, 1961 


romantic melodrama, 


finely 
ope and 


Luxe 


1961 


but finds the task beyond him and dies, following 
much bloodshed. The racial problem posed by 
its tale is unsolved, but the hero's dilemma 
creates genuine human interest, as well as 
exciting spectacle. Box-office Elvis Presley does a 
sound job as the luckless central character, the 
supporting players never let up, and the director 
curds violence without dimming the highlights. 
Moreover, its fade-out is a wily compromise, the 
exteriors impress and its two songs are catchy. 
Very good star and popular booking. 

Story.—Pacer, son of Neddy, a full-blooded 
Kiowa Indian, and her white ranch-owner 
husband, Sam Burton, loves Roslyn Pierce, a 
pretty neighbour, but she prefers Clint, Pacer’s 
all-white stepbrother. The Indians can’t forgive 
Neddy for marrying out of the tribe, and 
Buffalo Horn, the chief, is forever on the war- 
path. Following a birthday party at the Burton 
home, Dorothy Howard, a comely wench, and 
her brothers, Tom and Will, are attacked by 
Redskins and only Will survives. Pacer gets 
blamed; Neddy, desperate, visits her people, but 
is killed, and Pacer, thoroughly disgruntled, 
decides to join the Kiowas. Later, Sam becomes 
a fatal casualty and Clint is severely wounded 
while dispatching Buffalo Horn. Finally, Pacer 
brings Clint home to Roslyn and, badly hurt, 
rides back into the hills and dies. 

Production.—The picture is quickly off the 
mark and by emphasising that the progeny of 
mixed marriages gets the worst of both worlds 
not only finds a valid excuse for thrilling action, 
but also an opportunity to express tender romantic 
and parental sentiment Ivis Presley has two 
numbers, but it’s the singer's acting rather than 
his songs that enables him to draw a convincing 
character as Pacer. Dolores Del Rio strikes a 
poignant note as Neddy; Barbara Eden and 
Steve Forrest heighten its conventional! lové angle 
as Roslyn and Clint; and John MclIntyre and 
Rudolph Acosta, too, score as Sam and Buffalo 
Horn. There is no light relief, but fine scenery 
and the vocals effectively titivate the racial rough 
stuff 

Points of Appeal.—Straightforward story, Elvis 
Presley, popular co-stars, workmanlike direction, 
subtle feminine angle. rugged forays, Cinema- 
Scope and De Luxe Colour. 


Sube Y Baja 
(Up and Down) 


Mexican (U). Photographed in 

Eastman Color. Featuring Cantinflas, Teresa 

Velazquez and Domingo Soler. Direction and 

Screenplay by Miguel M. Delgado. Director of 

Photography, Alex Phillips. Music, Raul Lavista. 
90 minutes. Release not fixed 

HAPPY, disarmingly ingenuous Eastman 
Color Mexican romantic comedy with English 
sub-titles. It concerns a _  not-so-simple lift 
attendant who wins an heiress and an executive 
position in a big store while posing as an inter- 
nationally famous athlete. The leading role is a 
cake-walk for “ Around the World in 80 Days” 
Cantinflas and the other players are more than 
adequate. Incidentally, it unfolds at a fashionable 
watering place and streamlined bathing belles 
effectively punctuate the fun and games. Good 
star “ second.” 

Story.—Cantinflas, a young footballer, given 
a post in the sports department of a Mexico City 
giant emporium, bungles the job and is relegated 
to lift attendant. Don Gaspar, the boss, wants 
Jorge Maciel, a celebrated sportsman, on the 
firm's board, but can’t pin him down. On learn- 
ing that Jorge will be staying at Acapulco, a 

resort, Don Gaspar sends Cantinflas after 
him. Cantinflas, travelling incognito, is mistaken 
for Jorge and keeps up the deception. He wins 
an outboard motor boat race and a fishing 
contest in Jorge’s name and meets Lucy, an 
heiress. Eventually, Jorge gets wise, but not only 
takes Cantinflas’s masquerade in good part, but 
accepts Don Gaspar’s offer. Cantinflas returns to 
the lift, but is later promoted to the executive 
suite and, presumably, marries Lucy. 

Prod <—The picture, a sort of Mexican 
“ Trouble in Store,”’ opens and ends in a classy 
emporium, but the main action, which includes 
the motor boat race and fishing contest, is on 
sunny beaches and at plush night clubs, complete 
with singers. Cantinflas does his stuff as Cantin- 
-‘flas, the prototype of the homely little man; 


Columbia. 
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Teresa Velazquez is a beguiling Lucy, and 
Domingo Soler and Carlos Agosti head a willing 
supporting team as Don Gaspar and Jorge. The 
timing of the slapstick highlights is slick, 
constantly varying backgrounds artfully em- 
broider the humour, and the English sub-titles 
are not lacking in wit. 

Points of Appeal.—Evergreen tale, box-office 
star, lush presentation, Eastman Color and U 
certificate. 


La Cucaracha—The Bandit 


Unifilms. Mexican (X). Photographed in Eastman 
Color. Featuring Maria Felix, Dolores del Rio 
and Emilio Fernandez. Directed by Ismael Rod- 
riguez. Script by Ismael Rodriguez, J. Bolandos 
Prado, Jose Luis Celis and Ricardo Garibay. 
Director of Photography, Gabriel Figueroa. 
Music, Raul Lavista. 90 minutes. Release not 
fixed 


ROBUST, yet frequently touching, Mexican 
Revolution melodrama, finely photographed in 
Eastman Color and given English sub-titles. I 
concerns two women, one free with her love and 
the other a dignified widow, whose paths cross 
during the Revolution and lead to mutual sorrow. 
The principal characters are vividly portrayed, 
the emotional conflicts and the battle sequences 
lack nothing on the score of realism, and the 
few loose ends are spectacularly tied at the 
finish. Good commercial and art-house star 
“ double bill.” 

Story.—While defending an isolated 
town, Colonel Zeta, a rebel leader 
Cucaracha, a fiery and beautiful, though not 
too choosey, wench, become lovers. Later, 
Chabela, a circumspect citizen, is widowed and 
Zeta comforts her. La Cucaracha gets jealous 
but at this juncture a former admirer appears 
ind challenges Zeta to duel. Zeta promptly 
slavs him and then encourages Chabela_ .His 
irmies march on and she discarded La Cucaracha 
finds she is pregnant. Soon after she has a son, 
the army returns, but not Zetu, he 


Mexican 
ind La 


had been 
killed. Meantime, Chabela dons uniform, and La 
Cucaracha, carrying her child in her arms, joins 
the crowd of ardent women camp followers. 

Production.—The picture differs from conven- 
tional Mexican Revolution melodrama by concen- 
trating on the women involved instead of the 
actual fighters. Maria Felix contributes a spirited 
portrayal as La Cucaracha; Dolores del Rio 
scores in contrast as the by no means passive 
Chabela, and Emilio Fernandez makes quite an 
impression as Zeta. Its supporting types also 
convince. The fact that La Cucaracha and 
Chabela look alike creates some confusion and 
there is dallying in the second half, but the duel 
sequence, La Cucaracha’s painful confinement 
and the vast penultimate crowd scenes take up 
the slack. Incidentally, the exteriors are flawlessly 
composed, and the Eastman Color photography 
is first class. 

Points of Appeat.—Strong, if protracted, story, 
stars, woman's angle, spectacular highlights, East- 
man Color and lucid English sub-titles. 


Blackiackets 
(Raggere) 


Cross-Channel. Swedish. No Certificate. Featur- 
ing Bill Magnusson, Hans Wahigren and Christina 
Schollin. Produced by Olle Nordemar. Direction 
and Scenario by Olle Hellbom. Director of 
Photography, Bertil Palmgren. Music, Harry 
Arnold, 95 minutes. Release not fixed 


SIZZLING, but smutty, teenage melodrama, 
made in Sweden and given English sub-titles. 
It describes the wild and vicious antics of Nurdic 
Espresso café society, but fails to fasten the 
blame on parents. ere is not much plot, but 
the young actors and actresses portray their per- 
nicious parts with such bravado that interest is 
held until the leading characters come to de- 
servedly sticky ends. The sexy shenanig: ‘§ never- 
theless leave an unpleasant taste. No wonder the 
Censor turned the film down! Doubtful booking, 
anvway for self-respecting halls. 

Story.—At the end of the day, blackjackets, 
young hoodlums who use “borrowed” cars, 
congregate at a big city cafe, complete with 
juke-boxes and pin-tables. They include Bibban, 


continued on page 25 
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Disney sales 
conference 


Optimism supported by the great success on release of “ Pollyanna” and the wonderful 

business being done by “ The Swiss Family Robinson "’ at Studio One, Oxford Street, London, 

was the keynote of the Walt Disney Productions sales conference. Roy Disney, Card Walker, 

Ned Clarke and executives from the Continent attended the meetings which lasted three days; 

and the delegates saw seven of the company’s latest productions. Above: Roy Disney address- 

ing the delegates. Below : C. M. Green, V. Baker, E. Kraike, S. Tidswell, B. Elliman, D. Hopton, 
M. Anstey and M. Mendelson 


Roy Disney speaking 


Card Walker discusses the programme 


Cyril Edgar is enthusiastic 
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Interval for conversation : K. Roth, A. Thewliss, M. Mendelson, A. Jeffries, J. Radcliffe, B. 


Above: A. Colquhoun, of the Glasgow branch, presents a leather brief-case to Ned Clarke, on beha'f of the sales force. Cyril James, J. Berman, O 
Lax, Ned Clarke, Cyril Edgar. Below : a surprise visitor to the conference luncheon was Mrs. Roy Disney, with her are T. Swan and S. L. Forwood 
(Disney directors), A. Colquhoun and Roy Disney 
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WALT DISNEY SALES CONFERENCE 


Roy Disney emphasises family 
appeal of greatest line-up 


THE LATEST Walt Disney Productions’ box- 
office line-wp was the greatest in the company's 
history and one which all delegates could be 
proud of, company president Roy Disney told a 
sales conference at the May Fair Hotel last week. 

Details of the line-up were given to the con- 
ference after branch managers and Continental 
representatives had seen seven new completed 
productions. 

Mr. Disney stressed the fact that the company 
catered specifically for the family audience, and 
made special mention of the unique tv coverage 
the company had obtained in support of its pro- 
duct. particularly for “ Pollyanna™ and “ Swiss 
Family Robinson.” 


‘Any picture of ours can be shown with 
pride to any family,” he said. “ That's our 
‘ redo.’ 


Opening the discussions, Cyril Edgar said that 


Wak Disney Productions was “on top of the 
world’ for product. The reason why delegates 
had seen no fewer than seven of the new films 
was because talking was no effective substitute 
for seeing what the sales force was going to 


handle 


“ Pollyanna,” Mr. Edgar went on, had taken 
well over £100,000 in the first three weeks of 
London release and was a certainty to be in the 
top ten of 1961. The film was one of the casiest 
1 the world to sell, he added. The adult appeal 
of the production had been proved and the pic- 
ture had terrific potential. 

As for “Swiss Family Robinson,” there were 
queues all reund Studio One every day—not for 
ihe performance about to start, but for the one 
that followed, said Mr. Edgar. He had tremen- 
dous hopes for the box-office results of the film 
when it was released on March 20, with key 
Dp e-releases at Whitsun. 

Mr. Edgar drew delegates’ attention to the 
striking display material in the conference room 

based on a “ Blue Print Plan For Success "— 
and said the company's publicity department had 
really got behind their pictures. 


Outstanding 


He announced that the Centurion production, 
“The Big Pisherman "—which had a royal gala 
premiere at the Astoria in the presence of HRH 
Prince Philip—would be released on February 20. 

This film, he continued, had taken outstand- 
ing money in the only three outside-London 
situations yet completed—Isle of Man, Blackpool 
and Dublin. This was apart from a special 
season in Gibraltar, where the picture had taken 
twice as much as any other film shown there. 

He looked forward to sensational receipts 
from the provinces during the Easter holidays. 

Card Walker, who flew over from Hollywood 
for the convention, told delegates that 1961 was 
going to be the best year the English organisa- 
tion had ever enjoyed. Next year would be even 
better. 

“ Swiss Family Robinson ” had been a tremen- 
dous success in London and in New York, 
where on concurrent premier runs, the picture 
head chalked up unbelievable grosses. 

“The Parent Trap,” the next Hayley Mills 
production, Mr. Walker described as the best 
live-action film ever to come from the Walt 
Disney studios. It was sophisticated and 
modern, and gave the child star superb scope 


in dual roles. It marked Disney's entry into the 
field of up-to-date comedy. 

Another forthcoming attraction was “ Nikky 
—Wild Dog of the North.” 

For Christmas release, he said, there would 
be “ Babes in Toyland,” a modern adaptation 
of the Victor Herbert musical, with Ray Bolger, 
Annette Funicello, Ed Wynn, Tommy Sands, 
Henry Calvin and Gene Sheldon. This would 
be part live-action, part cartoon. 

Tom Tryon would star in a science-fiction 
special, ** Moon Pilot,” which wus planned on a 
spectacular scale; and “Bon Voyage,” a 
pleasure cruise story, would star Jane Wyman 
and Kevin Corcoran with Tommy Kirk, dealing 
with the round-the-world adventures of an 
ordinary family. 

One of the company’s outstanding specials of 
the year was “ The Castaways,” based on Jules 
Verne’s classic adventure story. John Mills, 
Hayley Mills and possibly Peter Ustinov and 
Fernandel, were pencilled in for this one. It was 
hoped that part of this British production would 
be filmed in New Zealand. 


Cartoon 


A new full-length cartoon subject, “ Sword 
and the Stone,” was also on the drawing boards. 

In conclusion, Card Walker said that Walt 
Disney was now at the peak of his powers 
creatively speaking. 

Ned Clarke, who accompanied Card Walker 
from America for the conference, referred to 
the box-office potential of “* The Absent Minded 
Professor,”’ starring Fred MacMurray and Nancy 
Olson. A fair indication of what U.S bookers 
thought of the picture was the fact that it had 
been booked as Easter attraction at Radio City 
Music Hall in New York. 

Concurrent with this were the bookings at 
Grauman’s Chinese in Los Angeles and the State 
Lake in Chicago. Only cast-iron hits could get 
engagements like these, he said. 

Mr. Clarke was very optimistic about the 
chances of this film and said he did not think 
British and American humour was very different. 
Regarding “ One Hundred and One Dalmatians,” 
he said the picture’s greatest asset was its adult 
appeal. It was a most delightful entertainment. 

Cyril James stressed that “ One Hundred and 
One Dalmatians” would be backed by a big 
Disney campaign. There would be at least six 
different books devoted to the production, 
together with gramophone records and other 
accessories. He pointed out the terrific value 
of the merchandising part of the organisation, 
Which had been proved time and again. 

Pictures shown to delegates during the con- 
ference included “ One Hundred and One Dal- 
matians,” full-length cartoon feature based on 
Dodie Smith’s famous best-seller; “The Absent 
Minded Professor," Fred MacMurray, Nancy 
Olson ; “ Greyfriars’ Bobby,” with Donald Crisp, 
Laurence Naismith and Kay Walsh; “The 
Horsemasters,” presenting Tony Britton, Janet 
Munro, John Fraser, Annette Funicello, Tommy 
Kirk, and Donald Pleasence; “The Magnifi- 
cent Rebel,” a screen life of Beethoven, with 
Carl Boehm; “Ten Who Dared,.” with Brian 
Keith and John Beal; and “ The Horse with the 
Flying Tail,”” a factual story of a champion 
show jumper. 

The conference ended with a visit by dele- 
gates to Tom Arnold's “ Snow White on Ice” 
at the Wembley Pool. 


‘The Sundowners’ is 
linked with 


Australia House 


IN CONJUNCTION with Australia House, 
Warney-Pathe has organised a nation-wide tie-up 
between its Technicolor picture, “The Sun- 
downers,” and the current drive to promote 
the sale of Australian products. 

Already all leading grocers and wine merchants 
have supplies of publicity materials linking up 
with the food and wine sales drive, and all that 
showmen need to do is to contact local retailers, 
suggesting that, in addition to this publicity, 
they display the special window bill and illus- 
trated showcard provided, using them together 
with the official displays. 

In order to help managers of theatres to build 
up interesting foyer displays, Australia House 
will send free, to all key situations, a special 
parcel of publicity material, which includes 
showcards dealing with Australian food pro- 
ducts, a large coloured map of Australia, a 
selection of children’s painting and project 
books, and booklets that contain Australian 
recipes for the British housewife. 

Warner-Pathe has the names and addresses of 
local Australian trade publicity representatives. 
who will give exhibitors every co-operation with 
any useful ideas that showmen may wish to 


develop. 


‘River of Life’ for 


release with ‘Suzie’ 


“RIVER OF LIFE,” the 30-minute short 
which pictures in colour the wild life in, on 
and around the waters of the River Usk in 
Wales, is to go on general release with “ The 
World of Suzie Wong ” on April 10. 

The film, which was produced by Ralph Keene 
and directed and photographed by John Taylor, 
was awarded a Diploma of Merit at the Edin- 
burgh Film Festival last year. 

“River of Life” is a Julian Wintle—Leslie 
Parkyn presentation of an Independent Artists 
picture in Eastman Color. Ralph Keene has 
just completed another country life short—‘ Sea 
Sanctuary "—a story of the Western Isles of 
Scotland to be distributed by Rank FD. 


Forty per cent. of Dublin 


see ‘Ben-Hur’ 


FORTY PER CENT. of Dublin's population 
has seen MGM's “ Ben-Hur” since it opened 
there 18 weeks ago, the company claims. Of 
this number, 156,771 were patrons at regular 
performances and 28,635 were students. 


‘Mink’ in America 


THE Rank Organisation's “Make Mine 
Mink ” is chalking up impressive figures at box- 
offices in New York, Philadelphia, Los Angeles 
and Pittsburgh claims ROFD. American film 
critics have been unanimous in praising the film. 


‘Oscar’ in top ten 


WARWICK’S “ The Man with the Green Car- 
nation” (“The Trials of Oscar Wilde” over 
here) has been voted among the Top Ten of 
1960 by the Saturday Review in America. 


KINEMATOGRAPH WEEKLY: 


FEBRUARY 2, 


1961 


Showman 


THE CINEMA industry, and particularly 
showmanship, has suffered a great deal through 
clinging to the past and being loath to develop 
new ideas while old ones continue to pay divi- 
dends. 


A quick look around the cinemas will show 
how this tendency, which applies more to exhi- 
bition than to production, has affected the in- 
dustry. The old showman, like the old dog, 
is slow to learn new tricks and his cinema has 
changed little over the last few decades. 


One exception is Star Cinemas where, under 
the guidance of Walter Eckart, the new genera- 
tion of Derek and Rodney Eckart is introducing 
new ideas, but with the old established ones 
acting as a stabilising factor. 

On a recent visit to Manchester, I saw these 
new feelings demonstrated in the newly re-opened 
Regal with its twin auditoria operating from a 
central projection box. The decor of the theatre 


by FRANK HAZELL 


still has the gold filigree around its carvings, 
but this is off-set by a bold and unusual use 
of basic flat colourings. 

The entrances are gay with contrasting wall- 
papers, the doors are padded with plastic, in 
varying shades, and the stairways are decorated 
with paintings. Advertising has been placed at 
strategic positions to vary the design patterns. 

The atmosphere is one of show business in- 
fused with contemporary ideas that take it out 
of the “ gin palace” class and place it right in 
the centre of our own times. 

This feeling for present trends — mingled 
with respect for the old — is being demon- 
strated in many of the new schemes the two 
brothers are bring'ng to their circuit. 

Derek and Rodney Eckart point the way to 
the future and, with the guidance and experience 
of men like their father, one realises that show- 
manship has wide horizons and as much scope 
for experiment as it had in the past. 


THE COMPANY OF SHOWMEN 


Bridal fashions on the stage 


LIM CHIN HUNT, manager of the Cathay 
Organisation's Odeon Theatre in Kota Bahru. 
Kelantan, Malaya. arranged a parade of bridal 
fashions on his cinema stage in conjunction with 
the screening of the Chinese picture “ June Bride,” 
produced by the Cathay Organisation’s Hong- 
kong studios. 

Capacity crowds saw fashions of a modern 
bride, a Malay bride, an Indian bride, and a 
Chinese (old style) bride. 

A bedroom was constructed in the lobby of 
the cinema .when Walt Disney's “ Sleeping 
Beauty " was screened. The tie-up with a local 
firm manufacturing rubber foam mattresses was 
“livened” by a pretty girl model acting the 
part of a sleeping beauty. 

B. L. Coppock, Odeon, Rhyl, gained good press 
mentions on the selection of one of his staff to 
the finals of the “ Miss Cinema ’”’ contest. This 
build-up at the local level not only raises the 
overall standard of the national contest, but 
brings cinema workers into the spot-light in their 
own towns. 


Street parades 


Eye-catching and successful street parades were 
arranged by lan Forbes, Palace, Inverness, for 
“The Trials of Oscar Wilde.” 

He managed to borrow a brougham that was 
used by Queen Victoria on her last visit to the 
Highlands and decorated it with quads and 
theatre credits. 

An experienced coach driver, dressed in period 
clothes. made a tour of the shopping centre and 
outlying districts. 

As big football crowds were around at the 
time, maximum attention was gained. The coach 


also entered the football stadium, and members 
of the theatre staff distributed throw-aways. 
Other items included, overprinted serviettes, 
star postcards and newspaper advertising. 
Opening night was made a gala occasion and 
representatives of the main civic bodies were the 
theatre’s guests. The whole campaign was 
arranged for maximum coverage. From the 
pictures and news reports enclosed, it was exe- 
cuted in a polished and enthusiastic manner. 


Lucky break 


B. V. Yallop, Exchange, Dereham, found a 
lucky break in the location of the film “ The 
Bramble Bush.” It takes place in a town 
riddled with hypocrisy and deceit... East 
Dereham. But as the newspaper report hastens 
to add . . . East Dereham in the USA! 


But it gave the right lever for some good 
press coverage on the film, and I understand 
Yallop is making contact with his town’s Ameri- 
can namesake to find how it got the same 


name. 
Another of those polished campaigns for 
“The Royal Ballet"”—this time by Arthur 


Buchanan at the Cosmo, Glasgow. 


A special booklet was designed and mailed 
to a selected mailing list of ballet schools, opera 
clubs, dancing schools, music and art societies, 
and the main factories in the area. 

Those with their own mailing lists would 
also have included mention of the film and the 
special concession that for any 30 tickets 
booked the society or party would pay for only 
28. Schools from a list supplied by the Educa- 
tional Department were also circularised. 

An illuminated canopy display was mounted in 
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NEW MEMBERS 


The following are enrolled in the 
“Kine.” Company of Showmen: 
G. Ditks, A/M, Gaumont, Leicester. 
M. N. Norrie, Odeon, Andover. 
T. A. G. T. Steeples, Essoldo, Rother- 
ham. 
D. J. Watts, Odeon, Salisbury. 


HONORARY LIFE MEMBER 
L. S. Johnson, manager of the Oak, 

Selly Oak, Birmingham 29, has been 

enrolled as Life Member No. 352 


addition to the normal material and press cover- 
age was well above average. 

A wide range of shop displays on ballet books 
and recordings was sponsored and the excellent 
stills and posters were used as the central dis- 
play motifs. Most of these occupied a full 
window, and one of the main stores gave another 
full window on fabrics in which giant blow-ups 
of Margot Fonteyn were used as the eye-catcher. 

During play-week the Russian State Circus was 
playing in Glasgow, and as some of its members 
are attached to the Bolshoi Ballet, Mr. Buchanan 
invited the company along to his theatre to see 
the film. 

This gained still further press coverage. In 
every way this was a campaign that suited the 
subject exploited to the full. 

J. T. Murphy, Odeon, Woking, was able to 
express his view on the cinema in a special 
feature article which marked his appointment to 
management in that town. A further feature was 
on the 25 years’ service Bill Turner, the boiler- 
man, had given to the theatre. 

One of the newest members of the CMA 25 
Year Club, Bill is still on top form, even at 
77, and some of the presentations included a 
radio set, silver cigarette box, an inscribed scroll 
and the 25-year lapel badge. 


SELL! 
The British Lion way... 


... this time. You would think every 
manager would go out of his way 
to make a pal of his local editors. 
Not on your nelly! Time and again 
we see managers missing big oppor- 
tunities of getting valuable press 
space. 

Often we approach local papers 
ourselves and obtain big spreads on 
current releases. The papers tel! us 
managers don’t bother to let them 
have information about the pictures 
they have coming. 

Yes, of course, there are hundreds of 
exceptions. We don't want to tar 
every manager with the same brush. 
But the fact remains: with just a little 
more awareness and not too much 
strain, space is there for the asking. 
But how many ask? 

Remember: British Lion's Press De- 
partment is only too raady to supply 
the ammunition. You only have to 
fire it. 
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Gaumont, Finchley: There Was a Crooked Man 


The Showman also commends... mt 2 Serta, 


Fall of Legs Diamond, Public relations (4). Hare, 

. W., Regal, Gt. Yarmouth: Jazz 4 ¥- Summer's 

; j j ; H Day. In the Nick, Psycho. Doctor in Love, Theatre 
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ANTHONY, E. H., Dominion, Harraw: Watch Your Nun's Story, Ocean's 11 (6). Cully, N., Coliseum, ne Mg gy r Se 
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School for Scoundrels, The Rise anid Fall of Legs mtortamers ey A the ~, Ice. wr, oe bh 2 A 
i one for roub » Angry Silence, he : . “ 5 trench Mistress, Ocean's 7) en. . B.. on. 
Dismond Inn , be = +l. 7 nm ng EDMONDSON, K. D., Odeon, Chester Doctor in South Harrow: Solomon and Sheba, Foxhole in 
Bramble Bush arry O able Love, Suddenly Last Summer, The Unforgiven (3) ? 
#. T., Palace, Eltham: Sands of the Desert, Hercules Edmundson. J., Ritz. Bradford Never Take Sweets Cairo (2) 


Unchained (2). Broadherst, A., Luxor, Bastbourne From a Straneer, The Mobster. Hannibal. The LA HAYE, A., 


Let's Get Married, Newsreel publicity, Sands of the C al " - oes 
Desert (). Brows. L. J.. Ritz, Felixstowe: The soomeee Sky, Watch Your Stern. Ice Palace. The 


Gaumont, East Ham: The Entertainer 
aidlaw. «+» Gaumont, Kirkealdy: Strangers 


: the Top of the Stairs (7). Evans, R. T., / ? j t 
Nun's Story, Samson and Delilah, Ocean's Le Gaumont, Shepherds Bush: The Fugitive Kind, When We Mest. Lanes. 'E.. Gaumont, Bote 
French Mistress, Suddenly Last 4 ed Public Strangers When We Meet (2). Eccleston. N. L., Lennox, G., Regal, Fatkirk: Public relasions, Ice 
relations (6). Butler, T.. Regent, € ge ~~ Palace, Lancaster: Dentist in the Chair, The Nun’s Pa'ace (2) "Lawrie Ww. Regal. Gretas ok? Secncant 
eo ——, = a —— , a; Story, Public relations, Hannibal! (4) Rutledge, Sands of the Desert, Public stations Q@) 
There Was a Crooked Man Bennett, R. W. G., FLAVELL, B., R/M., Majestic, Newcastle-on-Tyne: je 9 . Pes ae gen Rae, 
Gaumont Nottingham It Started in Naples In the Nick Francis, D.. Odeon. Westbourne Colahelé: Deatist ve pe cs a — 
Bedford, H., Ciaumont, Derby: Inherit the Wind Grove: The Fugitive Kind. Feulds, A. R., A/M., Th Nun’ Ss dl *“(3) Lo e. dD. P °G . 4. 
Beetles, B. W., Odeon, Cheetham Hill: Doctor in Reza! Kilmarnock Ligm Up the Skv Forni, 3., : ie an A - ter ~ ° . - —. ; 
Love Bint. B.. Odeon, Sale South Pacific, Doctor A/M., Regal, Stirling: Light Up the Sky F Gen : p ~# ~. Kon 3 ye =. . be 
Love D. Eats, 5. E» Coumont, pom H. A., Prince of Wales, Harrow Road: Lady Chat- Qaeea. Morecambe “Psveh ho Lives. A. G., Resai. 
All the Young Men, Birse, H. C., New Victoria, terley’s Lover. The Anery Red Planet. All the = I c s > = i oe 
Edinburgh Foxhoke in Cairo Ried, TT. W.. ovemry: Children’s club, idnapped, ild iver 


Young Men, House of Wax (4). Fountaine, F. J., 


Gaumont. Whitley Bay: In the Nick, Sons and Odeon, Nottingham: Strangers When We Meet. (>). 


Lovers (Q Bishop, Mrs. W., A/M., Odeon, 
Harlesden: To Hell and Back. Bentley, G. R., GRESTY, H., Gaumont, Kings Cross: Strangers When MILNER, P., R/M., Roxy. Blackheath: Never Take 
Odeon, Liandudno: From the Terrace. Beven, J. N., We Meet. Gistingham, E. A., Gaumont, Chelten- Sweets From a Stranger, Come Dance With Me (2) 
Odeon, Hackney Road: Foxhole in Cairo ham: Let's Make Love Green, G. J., Odeon. sg ns Roxy. ay Lins Up the 
o re it c Chorley The Unforgiven Goodman, P. 1., Sky, The Nun’s Story. Ice Palace. ewsree! pub- 
ag I r —— oe The’ Chaplin’ Revus, Gaumont, Wood Green: There Was a Crooked Man licitty, Dentist in the Chair (5). Moar, S., Odeon, 
Coppock, B. L.. Odeon, Rhyl; From the Terrace, Gallacher, J. A., Regal, Kilmarnock: Dentist in Crosby: The Story of Ruth. _ MacLeod, — we 
Let's Make Love, Inherit the Wind (@). Couzens, the Chair, Sergeant Rutledge. Sands of the Desert Olympia, Bridgeton: Public relations, The Trials of 
Cc. W.. ABC, Southampton: School for Scoundrels, (3). Gray, A., Ritz, Chatham: The Green Mare’s Oscar Wilde, Sergeant Rutiedee. Sands of the 
The Bramble Bush. The Rise and Fall of Lees Nest, Public relations, It Started in Naples, The Desert, The Flesh and the Fiends, Samson and 
Diamond, Sands of the Desert, Public relations (5) Lost World (4) Grossman, N., Ritz, Surrey: Delilah (5) Matthews, N., Ritz, Leyton: Public 
Campbell. 3. G., Regal, Coatbridge: A French Ocean's 11. Hannibal. Theatre publicitv, Newsreel relations, Watch Your Stern, Hannibal, Never Take 
Mistress, Goliath, Sands of the Desert, Dentist in publicity, Dentist in the Chair, Ligtt Up the Sky Sweets From a Stranger, Ovean’s 11 (5). MeCarthy, 
the Chair (4). Cordier. P. 3.. Rex, Norbury: Public (6) Gasper, K. J., Odeon. Hornchurch: The Apart- A., Ritz, Harringay: Public relations Merrill, , i oT 
selations. Cook, B. L.. Savoy. Swindon: Watch mem. Garr, C. W., Odeon, Barnet: There Was a ey Hippodrome. Liverpool: Solomon and 
Your Stern. Callender, D.. Vandyck, Bristol: Circus Crooked Man. Graham, T. C., Odeon, Woolwich: Sheba. Marshall, Miss, M., Picture House. Fal- 
of Horrors, Dentist in the Chair, Ice Palace (3) Public relations. Ghisletta, E., Odeon, Well Hall: kirk: A Town Like Alice, Th Gallant Hours. One 
Clark, G.. Rex. Consett: Ocean's 11. C : Public relations, Gray, K. J., Ritz, Aldershot: Inn Foot in Hell, The Brides of Dracula (4). Meade, 
T. F.. Metropole, Nottingham: Children’s club For Trouble, Guns of the Timberland, Let's Get T. M., Odeon, Darlington: Psycho. Mapes, G. R., 
Watch Your Stern. The Two Faces of Dr. Jekyll Married. The Angry Silence, Moment of Danger. Savoy. Stourbridge: Dentist in the Chair. MeCarthy, 
(3). Clark, G.. Majestic, Benwell: Once More With School for Scoundrels (6) rig es. orney: A rae. wena relations (2). 
Feeling, A Terrible Beauty. Children’s club (3). HUBBALL, H., Odeon, St. Albans: The Fugitive = Cale, Solomon and Sheba (2)  aibiees, hy > 
Carter, W. S.. A/M icture House, Doncaster: Kind. Public relations (2) Holroyd, J. D.., Forum, Kentish Town: Never Take Sweets From a 
The Flesh and the Fiends, Ice Palace. Come Dance Gaumont, Swindon: One Foot in Hell. Hall, Stranger, A French Mistress, Hannibal (3). Martin, 
With Me, Never Take Sweets From a Stranger, The W. A. C., Capitol, Cardiff: Psycho. Hert, G. W., N. D., Odeon, Hawick: The Story of Ruth. Mills, 
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P. 3.. Gaumont, Liverpool: All 
Anna of Brooklyn (2). Miller, 
Aberdeen: Strangers When 


the Young Men, 
E., Gaumont, 
We Meet, Psycho (2). 
» D., Toledo, Muirend: Children’s club 

Sands of the Desert (2). McKinlay, J. A., Gaumont, 
Chelsea: The Fugitive Kind. Murray, H., Gaumont, 


Sheffield: Theatre publicity. Middleton, F., Central 
Reading: Light Up the Sky. Peeping “Tom (2). 
Mitchell, G. W., La Scala, Clydebank: Hercules Un- 
chained, In the Nick, Because They're Young. The 


Fiesh and the Fiends, Sergeant Rutledge, Hell is a 
Citv (6). 

NEWTON, F. W.. Gaumont, Cardiff: The Giamt of 
Marathon. Nerrie, M. N., Odeon, Andover: Sicep- 
ing Beauty Nethercote, W. B. E., Olympia 
Cardiff: Ocean’s 11, Never Take Sweets from a 
Stranger (2) Neat, T. H., Premier, Manchester 
Circus of Horrors, Public relations, Heroules Un- 
chained (G). Negus, R. D., Odeon, High Wycombe 


Public relations 


‘Kine.’—MGM £600 Contest 


Sports editor lit 
the torch 


WHEN “The Giant of Marathon ™ played at 


the Grange, Kilburn, R. J. Rudd co-operated 
with fellow managers in arranging for a mara- 


thon 


carried by 
marathon. 


shopping 
effect. 
miscellaneous merchandise were 


the 
Daviss at 


Street 


runner to tour the district. 

sports editor of Reuter’s lit the torch 
the runners and commenced the 
This received fine press coverage. 
The giant national float was used in busy 
centres and added to the publicity 
Many window te-ups linked with 
' also arranged. 
An attendant, dressed as a town crier, heralded 
“ Bells Are Ringing” playdate for A. F. 
the Ambassador, Hayes. Another 
featured attractive credits sited on 


The 


Stunt 


a window cleaner’s vehicle. 


the cinema and give a performance. 
sulted in editorial 


Bell ringers 


A group of local bell ringers agreed to attend 
This re- 
in the Hayes Post. 


Other items of publicity, included window 
tie-wps, distribution of heralds and glossy post- 
cards. 

A. Heaton, of the ABC, Darlington, concen- 
trated his publicity for “The Adventures Of 
Huckleberry Finn” for the children. Playdate 
was plugged from the theatre stage during 


children’s shows held before the screening. 


In conjunction with the Northern Despatch, 


a painting competition was held and produced a 


fine 


response. The local press also played up 


the sport approach offered by the appearance of 
Archie Moore in the film. 


Several window tie-ups were made and glossy 


postcards were sent to youth organisations. 


“Home From 


More Credits 


the Hil.”.—T. F. Chapman, Metro- 
pole, Nottingham; L. F. Holman, ABC, Streatham; 
H. J. Gilbert, Savoy, Enfield; R. Mathews, Savoy, 
St. Helens; A. W. Seddon, Ritz, Barnsley; P 
Ratcliffe, Regal, Wembley; W. Morris, Savoy, 
Birkenhead: W. S. Carter, Picture House, Don- 


caster: J. R. S. Hall, Savoy, Newcastle-under-Lyme; 
F. J. Hyland, ABC, Londonderry; W. Day, 
Majestic, Gravesend; K. Porter, Lyric, Welling- 


borough; E. G. Trumpe?, ABC, Maidenhead: 
Ronan, Elite, Middlesbrough; F. L. Holmes, Ritz, 


Sunderland. H 
“The Gazebo.”"—D. Simpson, Savoy, South Shields 
W. G. Brooks, Ritz, arket Harborough; J. M 
Goody, Regal, Bicester. 
“The Last Voyage.””"—P. M. Laing, Royalty, Hull; 
P ing, Rex, Motherwell; G. Lennox, Regal, 
ay 


Are Binging.” "—N. C. Longley, Hippodrome, 
| G Chantrey, Odeon, Glasgow; R. G 
, Williams, Odeon, Park Royal. 

Adventeres of Huckleberry Finn.”—P. C 
Stevenson, Rialto, Broughton; J. A. Dixon, Regal, 
Chesterfield. 

The Giant of Marathon.”—J. Mendelsohn, 
Highgate; G. P. Fallowfield, Gaumont, 
ne. 


Odeon, 
Rayners 
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a curvaceous 18-year-old, who had her 
experience at 12; Roffe, the leader of the gang; 
Lasse, a more sensitive character; Ann-Marie, 
a newcomer; and Lankan, an older fellow who 
dispenses pep pills. During the evening, Ann- 
Marie has her first man and later confesses to 
her sluttish mother. Bibban gets pelted in a pit 


first sex 


because she has strayed from the fold, but 
Lasse saves her. Later, Roffe and Lasse fight 
over Bibban and the latier loses. Lasse then 


chases Roffe and luckily escapes death. Finally, 
Bibban and Roffe have a car crash and are 
unceremoniously cremated. 


Production.—The picture trics to justify its 
sensational exposure of wayward youth by hint- 
ing that parents may profit by it, but which- 
ever way you look at it it’s an ugly, nay, sicken- 
ing, social document. Christina Schollin, seen in 
the nude during bathing sequences, earns hittle 
sympathy as the roughly handled Bibban; Bill 
Magnusson is a thoroughly evil Roffe; Svenerik 
Perzon a pimpish streak as Lankan; 
and Anita Wall is on a kick to nothing as 
erstwhile virgin Ann-Marie; but Hans Wahigren 
does well by Lasse, the only worthwhile character. 
It is generally accepted that bad folk make good 
company, but the blackjackets and their mollis 
are definitely exceptions to the rule. As for the 
English sub-titles, they are not only “ near the 


knuckle,” but significantly few and far between 
Points of Appeal.—tTitle and exploitation 
angles 
Forbidden Paradise 
Mayfair. German (A). Photographed in colour 


Featuring Ingeborg Schoner and Jan Hendriks. 
69 minutes. Release not fixed 
ALL-COLOUR nature drama, made in 
Germany, but given part American-dubbed 
dialogue and commentary. It concerns a doctor 
and his wife who rebelled against turn-of~<entury 


hypocrisy, intolerance and false modesty and 
subsequently established a nudist colony. The 
tale, told retrospectively, is punctuated by “ fig 


leaf” stuff, but exaggerated acting and undisci- 
plined direction cause it unconsciously to parody 
Edwardian modes and manners. Despite its A 
certificate, it’s incredibly ingenuous catchpenny 
So-so small-hall stunt booking. 


Story.—Theodore Krailing, a doctor, and 
Margaret, his wife, are joint founders of a 
nudist colony and recall incidents that prompted 
them to encourage the cult. In Margaret's youth, 
her father, a professor, had written a book 
describing how healthy bodies lead to healthy 
minds, but the narrow-minded townsfolk 
accused the professor of indecency and 
demanded his arrest. During the professor's trial, 
a young man, Theodore, helped the professor 
earn an acquittal by revealing skeletons in his 
traducers’ cupboards. Later, Margaret and 
Theodore married and started the nudist camp. 

Production.—The picture has an original idea, 
but crude characterisation and slipshod direction 
reduce its drama to unintentional laughter. 
Ingeborg Schoner and Jan Hendriks just get by 
as Margaret and Theodore, but the goose- 
stepping supporting types let the film down. As 
for the nudist scenes, which interleave the flash- 
backs, they merely consist of repeat “ shots” 
showing young women self-consciously cavorting 
in their birthday suits. The American dialogue 
and commentary also leave much to be desired, 
and so does the colour photography. 


Points of Appeal.- 


-Title and obvious exploita- 
tion angles. 


Wolfpack 


Gala. German (X). Featuring Horst Buchholz, 
Karin Baal and Christian Doermer. Directed by 
Georg Tressler. Screenplay by Will Tremeper and 
Goerg Tressler. Director of Photography, Heinz 
Pehlke. Music, Martin Bottcher. 86 minutes. 
Release not fixed 

TEENAGE delinquent melodrama, made in 
Germany with dubbed American dialogue. It 
concerns a tough gang-leader, victim of an 
imtolerant father, who is eventually brought to 


25 


heel by his ycunger brother. 
a far from profound message, 
players Jook their parts, while sex seasons the 
rough stuff, somewhat thinly spread over its 
generous running time. It may scrape home 
among the undemanding. Very moderate Conti- 
nemal “ thick ear.” 


Story.—Freddy Borchert, an impetuous 
rebels against his father’s tyranny, 
and joins a gang of hoodlums. Later, he 
Jan, his younger brother, and gives the 
impression that he has a well-paid job. 
a domestic problem, Jan asks Freddy for a loan. 
but, after agreeing, Freddy persuades Jan to help 
raid a post-office van. The mailbags prove value- 
less, Freddy loses prestige and Sissy, his two- 
liming girl friend, invites Jan to take part in 
inother robbery. Jan refuses, but Freddy volun- 
teers. Jan tries to stop Freddy, but there is a 
slip and Sissy shoots an old man and wounds 
Freddy. The police arrest Freddy, but he shows 
sigas of repentance. 


The script delivers 
but the adolescent 


lad, 
home 
meets 
boy the 
I 0 solve 


lea ve 5 


Production._-The picture, set in Berlin, sug- 
gests at the start that parents are responsible for 
the maladjustment of adolescents, but fails to 
ram home its point. Christian Doermer creates 
a favourable impression as Jan; Horst Buchholz 
convinces as the wayward Freddy: and Karin 
Baal is definitely no cissy as the trigger-happy 
Sissy; but Paul Wagner wins little 


3 support as 
stern Pa Borchert. Its main action is just a round 


of juke-box cafés, punctuated by hold-ups, but 
at least it fades out on a salutary note 

Points of Appeal.—-Obvious exploitation 
angles. 


Shorts 


Anglo Amalgamated 


IN THE WAKE OF THE STARS. British (U) 
Produced by Bede Whiteman. Directed by Mark 
Mc Donald. Commentary by Michael Charlton. 
32 minutes. Release not fixed This featurette 
covers visits to Amsterdam, London, New Yor k, 
ind Rome by Australian experts in search of 
suitable aircraft for their giant airlines. Their 
quest, highly successful, paves the way to an 
imteresting travelogue, refreshingly free from tech 
nical jargon. The characteristics of each great 
city are boldly underlined by fluent commentary. 
the editing is sharp and the Eastman Color 
photography leaves nothing to be desired. Very 
good quota short. 


EYES IN THE NIGHT. 
by D. W. E. Eckart. Directed by 
minutes. Release not fixed.- “ Safety first ” short 
describing how “ cat’s-eyes,” which illuminate 
and divide main artery traffic at might, are manu- 
factured and tyres, equally important to road 
safety tested. The two phases are firmly welded, 
and clear narration and expert photography 
smoothly round off timely propaganda, as well 
as good entertainment. Reliable British fill-in 


British (U). Produced 


A.J. Brown. 18 


Data 


MINING REVIEW No. 5, 14th year British 
(VU). Produced by Peter Whale Release 
January 2.—Training of a recruit to management 
in a Somerset coal-field; the retirement of a 
winding machine in Co. Durham after more than 
90 years’ service; the story of a chimney 7: 


a feature on four mining members of the Wake- 

field Trinity Rugby League club. Good 
MINING REVIEW No. 6, 14th year. (U) 

10 minutes. Produced by Peter Whale. Release 


February 6.—The first item in this very interest- 
ing issue is a visit to the headquarters of a large 
manufacturing chemist near Nottingham to show 
the uses of coal in the making of drugs. It is 
followed by an interview with the retiring chair- 


man of the National Coal Board, Sir James 
Bowman, speaking of his experiences during a 


lifetime in mining. Then Alfred Robens, the new 
chairman, reaffirms his faith in the future of 
Britain’s coal industry. Good.—F.W.R 
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YOUR FILMS 


-continued from page 12 


last Sunday 
More about 


though the weather was against it. 
this humdinger next week. 


+ + + 


THE RECEIPTS for “Never On Sunday” 
(Uniced Artists—Greck), X, during its first Lon- 
don leg, were the best ever for a National Cir- 
cuit release. And let me remind you that the 
comedy’s only partly spoken in English. What 
an achievement for a “ foreigner”! Frankly, | 
didn't think it could be done and neither did 
many of my astute booker friends. 


+ + + 


“TOO HOT TO HANDLE” (Warner-Pathe— 
British), X, the scorching Soho melodrama fea- 
turing Jayne Mansfield, continues to click in 
industrial situations. As I've said before, the 
film's titilating definitely helping to 
sell tickets. 


stills are 


7 + + 


THE ANGLO AMALGAMATED—Unifilms X 
certificate “ double bill,” “ The Criminal” (Bri- 
tish) and “ Passionate Affair” (French), has 
turned up. Artful coupling this. 


+ - . 


IN SOME QUARTERS it was 
‘The Pure Hell Of St. Trinian’s” 

British), U, would nosedive 
kids went back to school. The reverse has hap- 
pened. The crazy collegiate comedy is in the big 
money and proving that its success at the Odeon, 
Marble Arch, over Christmas was no fluke. 


feared that 
(British Lion 
immediately the 


7 + + 


‘MAN IN THE MOON” (Rank—British), 
U, is coasting along steadily. The outer space 
extravaganza starring Kenneth More won't break 
into the stratosphere, but all who have it pen- 
cilled in can confidently anticipate a healthy take. 


+ + + 


PARAMOUNT'S World War II decoy ship 
melodrama, “ Under Ten Flags,” U, has caught 
the tide. It features Charles Laughton, Van 
Heflin and Mylene Demongeot and these popular 


aad attractive players are giving it box-office 
buoyancy. 


+ - 7 


“1 AIM AT THE STARS” 
a U certificate, but the second, “ The Walking 
Target” (United Artists) has an A. No matter, 
neither the young nor the old are falling over 
themselves to see this programme. 


(Columbia) bears 


+ + + 


THE TERRY-THOMAS comedy, 
Hers’ (Eros-——British), U, has 
Thames on fire. There is, 


“His And 
hardly set the 
however, still time. 


+ + + 


*TUNES OF GLORY ™ (United Artists—Bri- 
tish), A, the Scottish military melodrama bril- 
liantly enacted by Alec Guinness and John Mills, 
definitely played a victory march on the cash 
registers. Grab it at all costs. 


- + 7 


NO DOUBT about “The Miracle ” (Warner- 
Pathe—Technirama), U, clicking at the Warner 
Theatre and on release, but it’s far from a spent 
force. K's turning over a pretty penny in the 
provinces 


+ - + 


“G.L BLUES” (Paramount), a U certificate 
comedy with songs featuring Elvis Presley, did 


Printed in Great Britain and Published by ODHAMS PRESS LTD., 
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fine at the Plaza and around London's suburbs. 
It's scoring even more fluently in the long grass. 
Elvis has certainly lost no time re-establishing 
himself at the box-office. 


+ + + 


TO GET BACK to the X certificates these, it 
will be observed, are rapidly forging ahead. 


MGM SCHEDULE 


~—continued from page 14 
prodgesd and directed by George Pal, written 
»y Charles Beaumont. 

*“ Inamorata,” written by Richard Brooks, who 
will also direct. 

“ Very Important Persons,” 
Anatole de Grunwald, 
Terence Rattigan. 


“South of the Angels,” best-selling novel by 
Jessamyn West, author of “ Friendly Persuasion,” 
to be produced by John Paxton. 

** Over the Rainbow,” to be produced by Ana- 


tole de Grunwald, and being written by William 
Roberts. 


“1 Thank a Fool,” Audrey Erskine Lindop’s 
suspense novel, to star Susan Hayward and 
Stewart Granger. 

“Bottletop Affair,” romantic action comedy 
based on Gordon Cotler’s novel, to be produced 
by iis" Pasternak, and being written by George 

€ Ss 

* Souvenir,” to be produced by Anatole de 
Grunwald, written by Daniel Fuchs. 

‘Thy Will Be Done,” Arthur Wilson's highly 
dramatic novel, to be nroduced hy Paul Gregory, 
and being written by Frank Gilroy. 


“In The Cool of The Day,” novel by Susan 

Ertz, to be produced by John Houseman and 
being written by Meade Roberts. 
_* Away From Home,” Rona Jaffe’s first novel 
since “The Best of Everything” and another 
best-seller, to be produced Edmund Grainger and 
being written by Vera Caspary. 


to be produced by 
and bemg written by 


British plans 


The following MGM British pictures are also 
set for filming within the next few months: 


“ Hedda Gabler,” a modern version of the 
Ibsen play classic, now being scripted by John 
Whiting. This will have an international star 
and top-names cast. 


“ Seagulls,” an orginal story by Laurence 
Bachmann, of the sweethearts and wives who 
follow the men of the U.S. Sixth Fleet around 
the Mediterranean. Now being scripted by 
Valentine Davies. 


“ Village of Daughters,” an off-beat comedy 
specially wrtten for Eric Sykes, by David Pur- 
sall and Jack Seddon. It will be made entirely 
in Italy and, with the exception of Sykes. the 
cast will be all-Italian. 


“ Postman’s Knock,” a comedy, written for 
Spike Milligan, set against a background of a 
post office. 

“See No Evil,” a modern love story which 
starts filming in July or August, with extensive 
location work on the West coast of Ireland and 
on islands off the British coast. 


“Charlie Is = Darling,” the best-selling 
novel by Joyce Cary, to be co-produced b 

Irving Ravetch and Harriet Frank, Jr. (who will 
have written the screenplay) and Martin Ritt, Jr., 
who will direct. 


A number of mperent recemt purchases, in- 
cluding Tennessee Will iams’ first comedy and 
current Broadway success, “ Period of Adjust- 
ment,” and the off-Broadway hit, “ The 
Alligators,” will be fitted into the overall pro- 
duction schedule. 


Among the pictures in production in addition 
to those listed previously is “ Bridge To The 
Sun,” starring Carroll Baker and James Shigeta, 
se og by Jacques Bar, directed by Etienne 

ericr 


Long Acre, London, W.C.2 
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something revolutionary may develop that wou'd 
make it unwise to sell colour [tv sets, cosiung 
about £200 each, at the present time. 


+ + + 


BRIEFLY reviewing the progress of the 
society, Mr. Brown said membership was 
higher than it had ever been, standing at just 
over 1,000, compared with 400 a few years ago. 

One of the most important tasks of the year 
had been the completion of the report on picture 
presentation in cinemas which woud be pub- 
lished shortly. 

The society's award of merit, 
award it can make to a member, 
to H. S. Hind, a past-president. 


+ + + 


ON Monday evening, the hundredth edition 
of the all-colour “Look At Life” series was 
unveiled in RFD's private theatre before well- 
known trade personalities. 

It is called “Shares In Tomorrow” and 
reveals how the London Stock Exchange—now 
very much in the news—ticks, 

Sandwiched between the refreshments, * Shares 
In Tomorrow,” “ The Big Blow” and “ Shelling 
Out "’—two other contributions to the series— 
went down well and were loudly applauded. 

Now firmly established in audiences’ favour, 
there is now obviously no limit to the number of 
centuries “ Look At Life” will knock up. 

Fred Thomas was, unfortunately, unable to 
welcome the guests, but Harold Boodson was 
an able stand-in. 

Fred, I am glad to say, has fully recovered 
from his operation and was able to return to 
his office on Tuesday morning.—The Stroller. 


the highest 
was presented 


TRADE SHOWS 


LONDON 
February 6: 
Mother India (U). 
10.30 a.m. 
February 7: 
Night is My 
10.30 a.m. 
February 8: 
The Grass is Greener. Rank. 
10.30 a.m. and 2.30 p.m. 
Hare-Abian Nights; My Lord Mayor; Sheep 
Ahoy; High Road to Scotland; Cannery Woe. 
Warner-Pathe. Corner Cinema, Soho Square. 
lla.m. 
February 9: 
The Secret of the Purple Reef. Stunt Man 
(Terrytoon); Daniel Boone, Jnr. (Terrytoon). 
20th Century-Fox. Own Theatre. 10.30 a.m. 


MANCHESTER 


Columbia. Own Theatre. 


Future. Mayfair. Celluloid 


Own Theatre. 


February 8: 

The Full Treatment (X). 
10.45 a.m. 

February 9: 

Midnight Lace (A), 
10.30 a.m. 

February 10: 

Echo of Barbara (A). 
Odeon. 10.45 a.m. 


LATE EXTRAS (LONDON) 
February 3: 
The House of the Angel. 
Renown Theatre, 2.30 p.m. 
Nympheites (XX). Miracle. 
Charing Cross Road. 


Columbia. Deansgate. 


Rank. Doris Day. Odeon. 


Rank. Mervyn Johns. 


Connoisseur. 


Cameo-Royal, 
12.10 p.m. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d. 
FINANCIAL 1/- 
FOR SALE & WANTED 1/- 
MISCELLANEOUS > wo 


Caps 2d. per word extra. Box No. 1/- extra. 


” 


” 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-38, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Urgently required for fund of £500,000 


secured upon 


CINEMA THEATRES 
Erected since 1930 


Full details in confidence to: 


HARRIS & GILLOW 


93 & 95 WARDOUR STREET, LONDON, W.1 


Please note that we cannot be 
held respensibie for any mis- 
takes arising trom advertise- 
ments accepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service * 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of i ls or 


SITUATIONS WANTED (contd.) 
EXPERIENCED 


change. Circuit 
ence. Numerous 
Kine. Showmen Residen 
supervisory position South « 
ferred —R Box 834 
Weekly 


MANAGER /OPERATOR, 21 YEARS 
EXPERIENCE. AGE 44, SEEKS SITUA 
: ANY WHERE AVAILABLE 
26TH FEBRUARY, 1961 —S 
835 KINEMATOGRAPH 

WEEKLY 


MANAGER 


LEGAL NOTICE 


1960 LETTER §S.1228 


MANAGER 
and Independen 
certificates 


desires | 
experi- | 

lite member 

mobile or | IN 
w West pre- 
Kinematograph 


THE CHANCERY Of 
COUNTY PALATINE OF 
LANCASTER 


PRESTON DISTRICT 
IN THE MATTER OF THE SOUTH 
SHORE THEATRES LIMITED 


AND IN THE MATTER OF THE 
COMPANIES ACT, 1948 


THE 


OPERATOR desires | 
change preferably small Independent 

20 years’ experience. Reliable 
Lous Accommodation 
Box 831 


NOTICE is hereby given tha he 
capital of the South Shore Theatres 
Limited was by virtue of a specia 
resolution and with the sanction ol 
an Order of the Court of Chancery 


conscien- 
essential --O 
Kinematograph Weekly 


companies to whom your letter should not be 
forwarded. If the box number holder is on 
the ‘ist, your letter will be destroyed. 

Please note, under no circumstances can 
we divulge the names and addresses of box 
aumber holders. 


SITUATIONS VACANT 


CINEMA Service Enginee 
required for East Africa Sing 
preferred Apply n wri ting. aaa 
full details of experience and qualifi 
cations, stating age, to B., Box 819 
Kinematograph Weekly 

MANAGER or 
for modern cinema, 
border.—Full details please to K., 
827, Kinematograph Weekly 

WE require 


Fw 
man 


Manageress required 
London / Kent 
Box 


the services of a man aged 
35/45 who has interests in film and tele- 
vision studio circles He must under- 
stand, or have a background to enable 
him to understand, the technical equip- 
ment used therein This is an interesting 
position for a man who does not want 
to be chained to an office desk and is 
easily accepted by people in all walks of 
life. The Company operates a good con- 
tributory pension scheme and an ade- 
quate salary will be paid.—Please write 
to Personnel Officer, P.. Box 832, Kine- 
matograph Weekly 

EXPERIENCED Assistant 
eading West End Cinema 
staung age, experience, 
t o Q.. Box 833 


Manager for 
Applications, 
salary required 
Kinematograph 


EXPERIENCED Managers and Projec- 
onists required Shipman and Kine 
Cinemas, Lid Wellington House, 125. 
Strand. W.C.2 

SAVOY Cinema. Coventry requires 
capable Chief Projectionit.—Write to 
Manager for details 

PROJECTIONISTS requi ees. 
Cinema, Chelsea. FLA 


Classic 


SITUATIONS WANTED 


MANAGER /PROJECTIONIST with 
Bouking knowledge available immediately 
Write: N., Box 830, Kinematograph 


ly 


of the County Palatine of Lancaster 
dated the 12th day of January 1961 
reduced from the former capita 
£60,000 divided into 60,000 shares of 
j £1 each, to £30,000 divided 
60,000 shares of 10s, each At the 
date of the registration of this 
Minute 53,463 of the said shares of 
10s. each are issued and deemed { 


WANTED 


COMPLETE 3.D. Equipmen vante 
for GK.1Y9 Spools —Spox Boxes 
Write details and price to: T Box 836 
Kinematograph Weekly 


CINEMA TO LET 


SMALI 


be fully paid up The residue of the 
said shares namely 6537 are unissued 
- Dated the 27th day of January, 1961 
situate in 

available 
Please write 
» Messrs. R. and C 

tor Ledbur Herefordshire. | S 


Cinema 
Town 


centre of 

on renta! basis W D RE ae * AND WORDEN 
i ytham Road 
Sou . “Sh we, Blackpoo 
citors for the Compan 


Displays 


of exceptional 
finish & distinction 


OLIMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANCEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


“KINE STUDIO REVIEW” 


is published six times a year, and presents a 


comprehensive survey of British studios, produc- 
tion and technical developments. 


““KINE SALES & 
CATERING REVIEW” 


is published six times a year, and covers all 
aspects of refreshment sales and cinema cater- 
ing services. 


“THE IDEAL KINEMA*”’ 


is the monthly architectural and technical guide 
to the latest activities in cinema design, decor- 
ation, theatre equipment and projection practice. 


Editerial Department : 
189 HIGH HOLBORN 
LONDON - W.C.1 
Telephone: CHAncery 3344 


Advertisemert Depertment : 
96 LONG ACRE 
LONDON W.C.2 
Telephone: TEMple Bar 2468 


Reconditioned 35mm 
GBN Portable Sound 
Projectors fully over- 
hauled and 
guaranteed. All 
spares and lamps 
available from 

stock. 

We have a large selection 

of splicers, spools, exciter 
lamps, rewinders, 35 mm 


equipment in stock 
Prices on application 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
Limitto 
423, Green Lanes, London, N.4. MOU §241/2 


IMPORTANT 


When replying to small Ads. do 
not enclose original references 

documents. SEND COPIES 
ONLY in the first instance. When 
addressing Box Numbers be sure 
you quote the correct number 


AN even cheaper modern con 


plete equip- 
ment, com ROSS 


prising GC projectors, 
pedestal stands, RCA LG 106 sound system 
complete, Ross “D”™ are lamps with 12° 
mirrors, only £275 with pair of lenses to suit 
you. Any modern cinema sound 
projection equipment bought for cash. 


Se. ete, eianieh 8 gent cctemad ellie 3 


days of receipt. 
R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.; Atherstone 2220/3210/3202 


jo BURN 
delicious... dolable. 


You can bet your sweet life that eee eect ere will go for 
this new sun-PaT line in a big way. Temptingly delicious raisins with 
assorted peanuts, cashews, brazils, walnuts, almonds and hazelnuts 
kept factory-fresh in a hygienically sea en pack, add another star 
attraction to the immense Ive popula suflcaptcrant Tange of sUN-PAT, 


Post this coupon for sample range to: “Ga 


L. G. HUTCHINSON (Sales Manager, Cinema Owieton):i: 
H. S WHITESIDE & CO. LTD London SES = Tok ROOney 5432 (15 lines) 


=e are 
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